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Abstract

The diamond ring on display in the Schmuckmuseum Pforzheim would have been
one of many anonymous Renaissance pieces had it not been for the discovery of
its close ties to King Sigismund I the Old of Poland (1467-1548) and Queen
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nian dynasty, which reigned in Central Europe from 1386 until 1596, has made
it possible to bring it out of the class of nameless objects, to give it —
to use Igor Kopytoff’s language — the value of individuality, uniqueness, the
status of a royal jewel, and to build its cultural biography.

This small object accumulates aesthetic, historical, political and religious
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Streszczenie
Diamentowy pierscien prezentowany w gablotach Schmuckmuseum Pforzheim
byltby jednym z wielu anonimowych dziet renesansowych, gdyby nie odkrycie
jego $cistych zwigzkéw z polskim krélem Zygmuntem I Starym (1467-1548)
i krolowa Bona Sforza (1494-1557). Powiazanie pierscienia z konkretnymi
postaciami dynastii Jagiellonow, panujacej w Europie Srodkowej w latach
1386-1596, umozliwito wydobycie go z klasy przedmiotéw bezimiennych, na-
danie mu — uzywajac jezyka Igora Kopytoffa — waloru jednostkowosci, wyjat-
kowosci, statusu klejnotu krolewskiego i zbudowanie jego kulturowej biografii.
Niewielki ten przedmiot kumuluje sady estetyczne, historyczne, polityczne,
religijne. Jest sygnifikantem statusu majatkowego, spotecznego, kulturowego
kolejnych wiascicieli, poczawszy od wczesnonowozytnych elit Europy do dzis.

Stowa kluczowe: pier§cien Zygmunta I; pierscien Bony Sforzy; dynastia
Jagiellonoéw; biografia kulturowa pierscienia; obiekt w konteks$cie kultury;
restytucja dziet sztuki

Tefedht

What would make a biography cultural is not what is deals with,
but how and from what perspective
Igor Kopytoff!

The diamond ring on display in the Schmuckmuseum Pforzheim would have
been one of many anonymous Renaissance pieces had it not been for the discovery
of its close ties to King Sigismund I the Old of Poland (1467-1548) and Queen
Bona Sforza (1494-1557). Linking the ring to specific figures from the Jagiello-
nian dynasty, which reigned in Central Europe from 1386 until 1596, has made
it possible to bring it out of the class of nameless objects, to give it — to use Igor
Kopytoff’s language — the value of individuality, uniqueness, the status of a royal
jewel, and to build its cultural biography. The ring of King Sigismund I was taken
out from his tomb in Krakoéw in 1791 and since then has changed hands many
times, each time receiving a new status.

Each of these statuses was culturally determined. The status of a jewel passing
from one person to another depended on the culture it was part of at a given time.
Thus, this small object has encapsulates aesthetic, historical, political and religious
meanings. In addition, it is a signifier of the financial, social and cultural status of
its successive owners, beginning from the early modern European elites until today.

The cultural biography of the jewel taken from the tomb of King Sigismund I
draws on the reflections found in the studies of Arjun Appaduraj? and Igor Kopytoff.?
Arjun Appadurai argues that the cultural biography of an object is shaped by local,
particular, and economic conditions and varies according to the cultural context

'1. Kopytoff, The cultural biography of things: commoditiization as process, in: The social
life of things. Commodities in cultural perspective, ed. A. Appaduraj, Cambridge 1986, p. 68.

2 A. Appadurai, Introduction: commodities and the politics of value, in: The social life of things,
pp. 3-63.

3 Kopytoff, The cultural biography of things, pp. 64-91.
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in which the object functions. Igor Kopytoff, in turn, proposes an approach to the
cultural biography of objects based on their passage through the hands of successive
owners. Appaduraj’s and Kopytoff’s reflections provide the basis of a biographical
model of the nearly 500-year-old jewel. Its long history, however, contains gaps —
and it remains uncertain whether they will ever be filled.

Reconstructing the biography of the jewel in its present form would not have
been possible without “detective” comparative studies using microphotography and
which unequivocally demonstrate that the ring from the Schmuckmuseum Pforzheim
is identical with the ring recovered from the tomb of King Sigismund I the Old.

L

In 2000/2001 the exhibition “Rings of Four Millennia” arrived in Poland from
Germany. Visitors to the Czgstochowa Museum in Czgstochowa were able to see
selected works from the Schmuckmusem Pforzheim in Baden-Wiirttemberg, south-
ern Germany.* Among the fine jewels on display, a particularly striking object was
an impressive diamond ring (fig. 1). Its cut resembled that of the diamond in King
Sigismund I’s ring stolen by the Germans in 1939 during the Second World War.?

The stolen ring was one of dozens of historical objects in the collection of
Princess Izabela Czartoryska (1746—1835), placed in the so-called Royal Casket.
It was a “black ebony casket set in gold, studded with diamonds, (...)”* made in
1800 (fig. 2). It contained royal jewels, chains, pendants, rings, brooches, bracelets,
engraved gems with portraits, and miniatures painted on ivory. The precious jewels
from the casket occupied a special place among the other memorabilia of famous
individuals collected by Czartoryska in the Temple of the Sibyl in Putawy, which
she built to house them (fig. 3). The foundress’ concept was that the memorabilia
would testify to the glory of the Polish-Lithuanian Commonwealth — a state erased
from the map of Europe and partitioned among three powers: Russia, Austria, and
Prussia — and that, as relics of the lost homeland, would be preserved for future
generations.” This was emphatically expressed by the motto “The Past for the
Future”, which can still be seen above the entrance to the Temple of the Sibyl.®
The building was modelled on the ancient Temple of Vesta in Tivoli, situated near
the seat of the ancient oracle Sibyl, who foretold the future to nations and guarded
their treasures and traditions.

4 Pierscienie czterech tysigcleci. 13.12.2000 — 15.01.2001. Wprowadzenie do wystawy, Czgsto-
chowa 2000.

5 E. Letkiewicz, Domniemany pierscien Zygmunta I, “Biuletyn Historii Sztuki”, 69 (2007)
no. 1-2, pp. 109-114; eadem, Royal Jewels of Poland and Lithuania. Collections of the Jagiellon
and Vasa Dynasts, Turnhotut 2024, pp. 171-176.

¢ Biblioteka Ksiazat Czartoryskich, Krakoéw (quoted as BCzart.), Inwentarz Swigtyni Sybilli
w Putawach w miesigcu lipcu 1815 roku spisany, w Paryzu w sierpniu 1849 roku przepisany z do-
daniem wskazowek 0sob i rzeczy, XVII/2339 MS, f. 5-6.

" BCzart., I. Czartoryska, Mémoires et petits diverses, ref. no. 6067 1V, vol. 2, MS, pp. 65-67.

8 7. Zygulski jun., Dzieje zbioréw pulawskich (Swigtynia Sybilli i Dom Gotycki), Krakow 1962,
p. 66.
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Czartoryska would buy objects for the collection in Poland and abroad. She
acquired Sigismund the Old’s ring from Tadeusz Czacki (1765—1813), a well-known
historian and collector. Czacki obtained the ring while inspecting royal tombs in
Wawel Cathedral during a visitation of crown institutions in Krakow ordered by
King Stanistaw August Poniatowski. He presented the results of his investigations
of the cathedral crypt in the report Opisanie grobéow (A Description of Tombs).
He described the king’s gold ring, found on a finger of the left hand, as “(...) a thick
gold ring; in its centre is a square cut Dickstein, each side of which is nearly half
an inch, and the signet ring weighs three-quarters of a lot”.? However, he failed to
mention the fact that he had added the ring and gold chain with a cross, also found
in Sigismund I’s tomb, to his private collection at Poryck. He likewise appropri-
ated other precious artefacts taken from the royal tombs of Sigismund Augustus
(1520-1572), Anna Jagiellon (1523—-1596), Anna of Austria (1573-1598), Con-
stance of Austria (1588—-1631), Sigismund III Vasa (1566—1632), Wiadystaw IV
Vasa (1595-1648) and Marie Louise (1611-1667).'° In the late 1790s and the early
1800s he gave some of the royal memorabilia to [zabela Czartoryska for her planned
museum. Judging from a manuscript preserved in the Princes Czartoryski Library
in Krakéw, which contains a note in Tadeusz Czacki’s hand dated 30 December
1797, the ring may have been donated around that time. Czacki’s note and seal
were placed under a copy of Queen Bona’s letter to her daughter Isabella (to which
[ will return below), informing Isabella of the king’s death and describing the jewels
put in the coffin, later removed by Czacki. Under Czacki’s note and seal we find
another, undated note by an unknown person: “This letter refers to Sigismund’s
ring given to him by his wife, which is now to be found in the Putawy [Temple of
the] Sibyl”.!! The copy of Queen Bona’s letter may have been intended as either
a confirmation of the authenticity of the king’s ring given to Czartoryska or as
information for its description. In the 1801-1900 inventory of the Temple of the
Sibyl memorabilia, it was described as “Gold signet ring with a diamond given to
Sigismund I by Bona”.!? Tt is uncertain whether the ring removed from the tomb
is identical with the object we know today as Sigismund’s ring. It could have
been replaced by Czacki, Czartoryska, or others who had access to it. Likewise,
it cannot be established with certaintywhether the ring Queen Bona placed on her
dead husband’s finger is the same ring that was later found in the tomb.

° T. Czacki, Opisanie grobow dawnych krolow polskich w Krakowie przez P. Czackiego staro-
ste nowogrodzkiego, komisarza Komisyi Skarbowej Koronnej do J. W. Naruszewicza, biskupa tuc-
kiego i brzeskiego litewskiego przestane, “Gazeta Narodowa i Obca”, (1791) no. 65, p. 4; no. 67,
p- 4; no. 68, p. 4.

10 7. Zygulski jun., Pamigtki wawelskie w zbiorach putawskich, “Studia do Dziejow Wawelu”,
(1961) no. 2, p. 394; idem, Dzieje zbioréw putawskich, pp. 36, 68; E. Czepielowa, Z. Zygulski jun.,
Losy Szkatuly Krolewskiej z pulawskiej Swigtyni Sybilli, “Cenne, Bezcenne, Utracone”, (1998)
no. 2/8, pp. 15-16; Letkiewicz, Domniemany pierscien Zygmunta I.

' BCzart., Copy of the letter Bona Regina Polonie Izabelle Regine Ungarie vidue filia sue,
30. Xbris (grudzien) 1797, ref. no. 2712 IV, MS., f. 53.

12 BCzart., Opisanie pamigtek polskich w Swigtyni Sybilli, 1801-1900, ref. no. 2928 III, MS,
p. 48.
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After Czacki’s death the historic memorabilia remaining in Poryck were taken
over by his wife. Barbara Czacka treated the royal jewels, made of precious ma-
terials and culturally marked as valuable objects, as commodities."* In 1819 she
sold them to Izabela Czartoryska for 12,000 zlotys.'* Thus these precious historic
objects became traded commodities. The exchange and sale of the memorabilia
between Czacka and Czartoryska is known to scholars but has not been highlighted
in the literature devoted to Izabela Czartoryska’s collecting passion. The reason
may be our approach in thinking about what is uncommon and unique. When an
object is traded, can be sold, it is deprived of the aura of uniqueness; in a way;, it
becomes depreciated, the opposite of what is “unique”, “uncommon”, “priceless”,
something that cannot be bought."

In the early nineteenth century the appropriation and privatization of historic
artefacts were not generally regarded as controversial. People who acquired them
were not accused of sacrilege. In a nation without a state — divided by Russia,
Austria and Prussia — collecting historic artefacts, even those removed from tombs,
was considered to be a manifestation of patriotism.'®

Czartoryska treated the memorabilia she collected with great care; she ac-
corded them a nearly sacred status. She placed them in the Royal Casket and
put them on display on a plinth in the Temple of the Sibyl, as if on an altar,
generating universal patriotic enthusiasm among visitors: “(...) everyone entered
this temple of national memorabilia, they watched and listened with the heart
and soul of a Pole”.!” Czartoryska historic artefacts — including King Sigismund
the Old’s ring — sanctified on the altar in the Temple of the Sibyl, became “na-
tional memorabilia”. In the eyes of the nation, acquired the status of unique
objects and, as such, were excluded from the sphere of commodity and trade;
they were deprived of any utilitarian values. They remained in the Temple of the
Sibyl until the outbreak of the 1830 November Uprising against Russia.'® The
hostilities, shelling of Putawy and the genuine threat that the collection might
be destroyed by Russian forces led to the transfer of the Royal Casketto the
Czartoryskis’ estate in Sieniawa. From the 1840s until the 1860s its treasures
were successively moved to Hotel Lambert in Paris, at that time the residence
of Adam Jerzy Czartoryski (1770-1861), Princess Izabela’s son.

After the November Uprising (1830-1831) society’s favourable attitude towards
acquisition of historic memorabilia by private individuals began to change radically.
The appropriation and privatization of such objects came to be judged as immoral.
This approach was expressed by the Krakoéw historian and art dealer Ambrozy

13 Kopytoff, The cultural biography of things, pp. 68—69.

14 Zygulski jun., Dzieje zbioréw putawskich, p. 68.

15 Kopytoff, The cultural biography of things, p. 69.

16 M. Mencfel, The Poet’s Scull: National trauma, a passion for graves, and the collecting of
national memorabilia in early nineteenth-century Poland, “Journal of the History of Collections”,
34 (2022) no. 1, pp. 157-174.

17 L. Debicki, Putawy (1762—1830): monografia z Zycia towarzyskiego, politycznego i literac-
kiego na podstawie archiwum ks. Czartoryskich w Krakowie, vol. 1, Lwow 1887, p. 262.

18 7. Zygulski jun., Putawy, in: Muzeum Czartoryskich. Historia i zbiory, Krakow 1998, p. 32.
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Grabowski (1782—1868). He described Tadeusz Czacki and Izabela Czartoryska
as “Goths and Vandals of the era”, “pillagers”, who had taken possession of the
objects and became their unlawful owners, acting “under the beautiful banner of
love for national memorabilia”. According to Grabowski, their actions amounted
to sacrilege from the point of view of law and culture.

It is despicable for a sacrilegious hand to insult the monuments and tombs that

the piety of the deceased’s contemporaries erected, and to rob such monuments

and tombs of their ornaments, which are a sign of attachment and testimony to

the grief of persons connected to the deceased by ties of blood, love and friend-

ship. And whatever the goal, even if seemingly supported by scholarly consi-

derations, it will not be able to justify the transgression.'

In the 1870s Wiadystaw Czartoryski (1828-1894), Izabela’s grandson, de-
cided to transfer his grandmother’s collection from Paris to Krakow and make it
available to the public again. The city authorities offered the municipal Arsenal to
house the collection. In addition, Wiadystaw Czartoryski bought part of the former
Piarist monastery and three adjacent tenement houses. The collection was again
made available to the public on 1 December 1876 in the newly opened Princes
Czartoryski Museum in Krakow.

Shortly before the outbreak of the Second World War, in August 1939, the
most valuable part of the collection was transferred to the Czartoryskis’ estate in
Sieniawa and buried in the palace cellar. The Germans later discovered the hidden
treasures and priceless items disappeared from the plundered collection, including
Sigismund the Old’s diamond ring.*!

We get an idea of what the ring looked like from a chromolithograph (fig.
4) included in Aleksander Przezdziecki and Edward Rastawiecki’s work Wzory
sztuki Sredniowiecznej i z epoki odrodzenia.** A more reliable and complete source
of the iconography of the ring and other precious objects from the Casket is the
photographic documentation of its contents, compiled probably in 1939 by Stefan
Saturnin Komornicki (1877-1942), curator of the Princes Czartoryski Museum
in Krakow (fig. 5).

We know from Tadeusz Czacki’s account of the exploration of Sigismund the
Old’s tomb that, in addition to the ring, he also removed from the tomb a gold
chain with a cross (fig. 6). The same jewels were mentioned by Queen Bona in
a letter to her daughter Isabella, Queen of Hungary (1519-1559).>* Informing her
of the death of her father, King Sigismund the Old in 1548 and of the preparations
for the funeral, Bona wrote:

19 Wspomnienia Ambrozego Grabowskiego, vol. 2, ed. S. Estreicher, Krakow 1909, pp. 171-174.

20 7yeulski jun., Putawy, pp. 95-147.

2 1dem, Dzieje zbiorow putawskich, pp. 36, 68.

2 Wzory sztuki Sredniowiecznej i z epoki odrodzenia po koniec wieku XVII w dawnej Polsce,
eds. A. Przezdziecki, E. Rastawiecki, Warszawa—Paryz 1853—1855.

3 Czepielowa, Zygulski jun., Losy Szkatuly Krélewskiej, pp. 15-16.

24 Biblioteka Jagiellonska, Krakow (quoted as BJ), Bona Sphortia Regina Polonie, vidua, Isa-
belle Regine Ungarie, filie vidue, 2. IV. 1548, Acta Tomiciana. T. XIX, ref. no. 6563 III, f. 279.
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The body was washed and anointed with the most fragrant balms, then dressed
in burial gown, boots with spurs, white dalmatic, armillae on the shoulders,
two pairs of gloves, one of silk, one of steel; a ring given by us to the deceased
was put on his finger, a golden cross on a chain of gold was hung on his neck
and a crown was placed on a cap of gold lamé; a royal orb and sceptre were
placed in his hands, a sword by his left side and the king, thus attired and co-
vered with gold lamé, was displayed on a catafalque.”

Assilver plaque identifying the deceased was put inside the coffin. “Their Royal
Highnesses the princesses also placed in the coffin two gold medals with the image
of the face of their deceased Father”.*

Queen Bona’s letter contains an important piece of information suggesting
that, before it was put in the tomb, the ring had belonged to the queen. In her
letter Bona wrote that she had given the ring to her late husband. The remark that
the ring was given by the queen is made only in relation to this single object. The
ring must therefore have come from her impressive collection of jewels: among
other precious objects, Bona had over 270 rings.”’

The inventory entitled “A gallery of national memorabilia preserved in the
Temple of the Sibyl in Putawy and collected by Elzbieta Princess Czartoryska”
featured, alongside the earlier brief information about the ring given to the king
by Bona, a sentimental addition: “A signet ring given to Sigismund I by Bona,
his wife, which he wore until his death”.?® Sigismund I’s ring was not mentioned
in the inventory “Register of Polish memorabilia in the Pulawy Temple of Re-
membrance”, compiled by Franciszek Koztowski before 1830.” We do not know
whether it was “clearly overlooked”, as Zdzistaw Zygulski suspects,® or whether
there were other circumstances we do not know today.

We know from source accounts of the period that the king’s burial attire, along
with the original insignia of royal power used in the burial ceremony, corresponded

% Bona Krolowa Polska do Izabeli Krolowej Wegierskiej, wdowy, a corki swej, in: Zbior
pamietnikow historycznych o dawnej Polszcze z rekopisow, tudziez dziel w roznych jezykach
0 Polszcze wydanych, oraz z listami oryginalnymi krolow i znakomitych ludzi w kraju naszym,
vol. 4, ed. J.U. Niemcewicz, Lipsk 1838, pp. 50-53.

26 Tbidem. Niemcewicz is probably the author of the translation. Izabela Czartoryska described
the king’s ring in an inventory of the Royal Casket in the following manner: “(...) a gold signet ring
with one diamond, given to Sigismund I by Bona, his wife, which he wore until his death”, Zygul-
ski jun., Dzieje zbiorow putawskich, p. 248. The medals featuring an image of King Sigismund I are
not mentioned by Tadeusz Czacki in his report.

27 T. Kruszynski, Znaczenie pierscienia w dawnych wiekach i pierscienie krélowej Bony, “Spra-
wozdania z Czynnosci i Posiedzen Polskiej Akademii Umiejetnosci”, (1950) no. 2, p. 39; M. Hen-
nel-Bernasikowa, M. Piwocka, Badania nad inwentarzem ruchomosci krolowej Bony, “Sprawozda-
nia z Czynnosci i Posiedzen Polskiej Akademii Umiejetnosci”, 66 (2002) pp. 143—148.

2 BCzart., Poczet pamigtek narodowych zachowanych w Swigtyni Sybilli w Pulawach przez
Elzbiete Xigzng Czartoryskg zebranych, 1801-1900, ref. no. 3032 III, MS, p. 30.

» BCzart., F. Koztowski, Regestr pamigtek polskich w Swigtyni Pamieci Pulawskiey, written
before 1830, ref. no. 3226 II XIX, MS, p. 7-12.

30 Zygulski jun., Dzieje zbioréw putawskich, p. 248.
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to coronation attire.’! After two days of funeral ceremonies the original coronation
insignia were exchanged for “gilded” ones before the king’s body was placed in
the tomb.* The diamond ring that Queen Bona gave to her late husband, as well
as the gold cross, were not part of the royal regalia.’* Presumably, they were added
to enhance the splendour of King Sigismund the Old’s symbolic attire, prepared
for the ceremonial public display of the king’s body, as stipulated in the Ordo
pompae funebris. A diamond ring used during the funeral of a ruler may have had
political significance due to its costliness, rarity at the time and thus availability
only to the highest power elites.** It demonstrated the royal power of Sigismund I.
At the dawn of the early modern era Pliny’s words referring to this extraordinary
stone were still relevant: “The most highly valued of human possessions, let alone
gemstones, is the ‘adamas’, which for long was known only to kings, and to very
few of them”.*

Was this a demonstration of royal power intended solely for the king’s earthly
subjects?

Doubts are raised by another object placed in Sigismund’s tomb: a silver
plaque with an inscription presenting the ruler. The plaque featured the king’s
name and the names of the lands he ruled. There was a list of the good qualities
of the ruler, described as a model of virtues, an example for kings, as well as a list
of his merits as a famous victor faithful to Christ. The king died on the Feast of
the Resurrection, which fostered the believe that he himself would rise from the

31 Sources confirming this fact are published by Urszula Borkowska, Ceremoniat pogrzebowy
krolow polskich w XIV-XVIII wieku, in: Panstwo, Kosciol, niepodleglosé, eds. J. Skarbek, J. Zidtek,
Lublin 1986, p. 136.

32 J. Golab, Pogrzeb kréla Zygmunta Starego, Krakow 1916.

33 The royal regalia included a coronation ring mentioned in the registers of the royal treasury.
The ring was commissioned for his coronation in 1295 by Przemyst I (1257—1296). The coronation
insignia inventoried in 1475 included two gold rings, one perhaps belonging to the queen. The ring
was given to the king immediately after he was handed the sword, see Stanistaw Kutrzeba, Zrédia
polskiego ceremoniatu koronacyjnego, “Przeglad Historyczny”, 12 (1911) pp. 292-293. We do not
know what the coronation ring looked. In the second half of the seventeenth century the ring refer-
red to in sources as “coronation ring” was described as a “ring with a large diamond”. It was re-
moved from the treasury by King John Casimir, who took it to France. His successor, King Michat
Korybut, in vain demanded its return, see Wiktor Czermak, Ostatnie lata Jana Kazimierza, Warsza-
wa 1972, p. 356.

3% Archiwum Glowne Akt Dawnych (quoted as AGAD), Archiwum Skarbu Koronnego, Ra-
chunki Kroélewskie, Regestr a spysek wszysthkich rzeczy panskich ktory regastr Jego M przy sobie
chowacz ma i chowa, pysan Crac. A. 1525 feria secunda post festum Nativitatis Marie Virginis, ref.
no. 54.The crown treasurer had no fewer than six diamond rings and two rings with diamonds and
other gems. The rich collection of jewellery of Mikotaj Szydlowiecki has been studied by Agniesz-
ka Januszek-Sieradzka, Klejnoty i wyroby zlotnicze w inwentarzu podskarbiego koronnego Mikota-
Jja Szydtowieckiego z 1525 r., “Teka Komisji Historycznej TN KUL”, 6 (21) special (2024) pp. 39—
40. Diamonds became more accessible only in the times of King Sigismund Augustus (1520-1572),
son and successor of Sigismund 1.

35 Pliny the Elder, The Natural History, Cambridge, Massachusetts 1961, vol. 37, sec. 55.
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dead as well. The text on the plaque ended with a humble request to God to grant
the pious ruler’s wish.’

Plaques with inscriptions are known from other places in Latin Europe; they
are usually interpreted as objects identifying the deceased.’” It is believed that
this was alsothe function of two medals (or two coins®®) with an image of King
Sigismund I, placed by the princesses in their father’s coffin.* However, was it
really necessary to have no fewer than two medals “with an image of the deceased
king’s face” for identification purposes?

In an article on tomb plaques placed with the deceased, Marek Janicki gives
a different interpretation of the phenomenon. Asking to whom the message of tomb
texts, sealed within spacesinaccessible to the living, were addressed, he hypothe-
sizes that in an eschatological context they were intended to perform an apologetic
function. In other words,they commended the deceased to God* and were a kind
of “passport to heaven”, to use the term employed by French archaeologists from
the mid-nineteenth century.*!

This interpretation helps explain why the king’s coronation attire, the “gilded”
royal insignia,*” the diamond ring, gold jewellery, medals and costly fabrics were
put in the tomb. Individually and collectively, these objects emphasizedthe unique-
ness of the buried individual and may have been intended to display the majesty
of the king in the afterlife. The account of the royal physician Jan Benedyktowicz
Solfa (1483—-1564), who was with the ruler in the last moments of his life, makes
it clear that the king firmly believed in eternal life, in the “communion of saints”.
In the last moments of his life he fervently prayed to be with Christ as soon as
possible, “(...) not because of the suffering experienced in this world, but because
of his desire for the Heaven of Heavens (where God resides with the angels) and
a higher Paradise”.®

3¢ Bona Krélowa Polska do Izabeli Krélowej Wegierskiej, wdowy, a corki swej.

37 Borkowska, Ceremonial pogrzebowy kréléw polskich, p. 141; E. Dabrowska, Paszport do
nieba — z dziejow mentalnosci w sredniowiecznej Europie lacinskiej, in: Czlowiek w spoleczenstwie
Sredniowiecznym, Warszawa 1997, p. 315.

38 List nieznanego dworzanina do nieznanej osobistosci okreslanej mianem “dominatio”, Kra-
kow 5 IV 1548 . (AGAD, Zbidr Branickich z Suchej, sygn. 178/211, ff. 1-3), ed. J. Golab,
in: J. Golab, Pogrzeb krdla Zygmunta Starego, Krakoéw 1916, pp. 46-48.

3 M. Janicki, Tabliczki trumienne i epitafia na sarkofagach krélewskich (1519-1596), “Studia
Waweliana”, 8 (1999) p. 150.

40 Tbidem, p. 149.

“ Dabrowska, Paszport do nieba, p. 315.

42 The replacement of the real insignias used in in King Sigismund’s funeral rites with “gilded”
ones is explained by utilitarian considerations. The reason may also have been a desire to avoid theft
and secondary use for coronations, as is evidenced by the example of the theft of King Casimir the
Great’s tomb insignia by Janko of Czarnkow, see Jerzy Wyrozumski, Horyzont polityczny Janka
z Czarnkowa, “Studia Zrédloznawcze”, 32/33 (1990) pp. 57-65.

4 Excerpt from Solfa’s letter quoted after Marek Janicki, Zgon krola Zygmunta I i znaczenie
fiducji w jego poboznosci. List Jana Benedyktowicza Solfy do Jana Dantyszka i krolowej Bony do
c6rki Izabeli, “Studia Zrodloznawceze”, 37 (2000) p. 73. In the Christian imagery derived from the
Hebrew tradition, the Heaven of Heavens was the third heaven where God and the angels resided.
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The long-standing custom of burying the dead with costly tomb furnishings
in order to make them look worthy in the afterlife was opposed by the Church.*
The Polish historian Jan Dhugosz (1415-1480) reported with indignation on the
“pagan custom” that still persisted in the fifteenth century among the highest elites.
During the funeral of Ziemowit (1381-1426), Duke of Mazovia and Ptock in 1426,
his wife Alexandra (1368—1434), sister of the Polish King Wtadystaw Jagiello
(ca. 1362—1454), covered her spouse’s body with costly robes, adorned it with
a silver chain, sword and knight’s belt, put combat footwear and gilded spurs on
the feet and prepared a soft, opulent bed covered with cloth of gold for her hus-
band’s mortal remains. The duke was laid to rest in the choir of Plock Cathedral.
According to Jan Dtugosz, Bishop Stanistaw Pawlowski of Ptock (ca. 1362—-1434)
could not tolerate such paganism. After the funeral ended and everyone left, the
bishop ordered that the gold, silver, cloths and decorations be removed from the
tomb, and distributed them for the glory of God and benefit of the poor.**

On the basis of surviving sources, we know that the ring put in King Sigis-
mund the Old’s tomb was made of gold. Its band was oval in shape with a bezel
setting at its widest point for the diamond. In the written sources the diamond from
Sigismund I’s ring is described as Dickstein.*® The word tablica or table (Tafel)
is used interchangeably in Polish. The German term Dickstein is used to describe
one of the varieties of the table cut, obtained by bevelling the tops of the natural
octahedral form of the stone.*’ In the Dickstein cut the upper part of the diamond
(the crown), formed by truncating the apex, is given the name the table, while the
lower part of the stone (the pavilion) with a cut apex is referred to as the culet.*®
A characteristic feature of the diamond in Sigismund the Old’s ring is its rhom-
boidal (not square) table in the crown, rotated by forty-five degrees in relation to
the cutting surface in the pavilion.

The large surface area of the diamond’s table testifies to the advanced art of
cutting hard stones, which include the diamond. The use of improved stone cutting
and grinding equipment in the late fourteenth century accelerated the evolution of
diamond-cutting techniquesand the introduction of increasingly attractive designs.
As the skills of stone cutters advanced, cut diamonds enjoyed special prestige

In addition, there was the first or air heaven, in which clouds and rains could be found, and the
second, the starry heaven. In the Old Testament the first heaven is called heaven, the second — fir-
mament and the third — heaven of heavens.

4 Rich burials, associated with the belief in the afterlife, have been confirmed since the Neolithic
age, see Krzysztof Pomian, Collectionneurs, amateurs et curieux Paris, Venise: XVIe-XVlIle siécle,
Paris 1987, pp. 20-22.

4 Joannis Dlugossii Senioris Canonici Cracoviensi, Opera omnia, vol. 5, chapter X1, ed. A. Przez-
dziecki, Cracoviae 1864, p. 319.

46 The word Dickstein was used by Tadeusz Czacki in his description of the ring found in King
Sigismund’s tomb. Czacki, Opisanie grobow dawnych krolow polskich, p. 4.

47 B. Marquardt, Schmuck. Klassizismus und Biedermeier 1780-1850. Deutschland, Osterreich,
Schweitz, Miinchen 1998, p. 320, fig. 321.

48 H. Tillander, Diamond Cuts in Historic Jewellery 1881-1910, London 1995, p. 15.
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among the elites of the day.* From the late Middle Ages onward, The supply of
diamonds, coming to Europe from the East through Constantinople, was the domain
of Venice, Antwerp and Amsterdam.>® The stones were unique goods: expensive,
rare and hard to obtain.

The uniqueness of the diamond, the hardest known substance found in nature,
meant that the stone had been considered a symbol of indestructibility, of high
social status, since the time of the Roman Empire.*' It was regarded as a symbol of
power. “Adamas,” wrote Pliny (AD 23-79), “(...) prevails also over poisons and
renders them powerless, dispels attacks of wild distraction and drives groundless
fears from the mind”.5 However, it was also believed to be a deadly poison when
applied appropriately. It was apparently used to poison the famous Florentine gold-
smith Benvenuto Cellini (1500—1571).% The apotropaic properties of the diamond
were known and confirmed by sixteenth-century scholars.* Stefan Falimirz, the
author of a Polish herbal from 1534, listed among the assets of the diamond its
power to provide protection against enemies and witches.*

Diamonds came to be viewed as the most important among precious stones,
ahead of rubies, highly valued for their medicinal and protective properties.*® John
Lyly (1554-16006), author of The Anatomy of Wit, said in 1578 that the diamond
was the most magnificent of the stones, because no other gem possessed such
great protective power.”’

The diamond was also used as a medication, as were other commonly employed
precious stones. The list of the royal apothecary Marco Revexla (Reveslato), who
supplied medications for King Sigismund the Old, Queen Bona, Sigismund Augustus

4J. Ogden, Diamonds. En Early History of the King of Gems, New Haven—London 2018,
pp. 82—-84; Tillander, Diamond Cuts in Historic Jewellery, p. 15.

50 K. Hofmeester, Knowledge, Technique, and Taste in Transit: Diamond Polishing in Europe,
1500—-1800, in: Gems in the Early Modern World Materials, Knowledge and Global Trade, 14501800,
Coventry 2018, pp. 281-308.

5! Tillander, Diamond Cuts in Historic Jewellery, p. 15.

52 Pliny the Elder, The Natural History, vol. 37, sec. 61.

53 In his autobiography Benvenuto Cellini described an attempt on his life by means of powde-
red diamond added to the food served to him. Due to its extreme hardness, the artist explained, the
diamond, stuck to the stomach wall, caused perforation of the entrails under the influence of dige-
stive movements. Fortunately for Cellini, the greedy assassin used powdered glass instead of pow-
dered diamond; as it was completely harmless, this saved the artist from certain death, see Benve-
nuto Cellini, The Autobiography of Benvenuto Cellini, https://gutenberg.org/cache/epub/4028/
pg4028-images.html (access: 13.04.2024). We can read about the poisonous properties of the diamond
in the oldest Polish herbal, written by Stefan Falimirz, O ziofach i o mocy ich, Krakow 1534,
szift 47. Cases of diamonds being used as poison are described by Ogden, Diamonds, pp.17-19.

% Ogden, Diamonds, pp. 88—89.

55 Falimirz, O ziofach i o mocy ich, szift 47.

56 The medicinal benefits of the ruby were praised by Peter of Spain, later Pope John XXI,
in his work De Oculo, see Anna Rutkowska-Plachcinska, Poznosredniowieczne polskie rekopisy
o chorobach i leczeniu oczu, “Kwartalnik Historii Kultury Materialnej”, 18 (2000) p. 6.

7J. Lyly, Euphues: The Anatomy of Wit, ed. E. Arber, Birmingham 1868, p. 58: “Is not the
diamond of more value than the Rubine because he is of more virtue?”.
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and his wife Barbara Radziwitt (1520-1521) did not feature the diamond, perhaps
because of its high price, but it did include pearls, emeralds, rubies, sapphires,
garnets and corals.*®

From the early fifteenth century, the durability, immutability and indestructibility
of the stone began to acquire amorous connotations.”® Combining the unbreakable
unity of the circle with the invincibility of the stone, and thus signifying fidelity,
diamond rings became part of the rites of princely marriages.*

Perhaps these qualities of the diamond influenced King Sigismund I’s decision
to commission Jost Ludwig Decius (1485-1545) to purchase a diamond ring in
Venice at a price of 200 or 300 ducats. The king subsequently sent his courtiers
with the ring to Bari to offer the jewel to his fiancée, Bona Sforza. A large gold
ring with a pointed diamond, called a star, was presented to Bona by the king’s
envoys on the day of the per procura wedding in Naples, 6 December 1517. The
ring bore an inscriptionengraved on its band: “Benedicat te Deus et crescera faciat
in gentem magnam” (May God bless you and make you into a great nation)®'.
No other details associated with this magnificent ring or its subsequent fate are
known today.

The diamond ring from the tomb of King Sigismund I is characterized by
a simple form of the setting. Judging from the surviving works, we can venture
to say that until the 1530s no great importance was attached to the craftsmanship
of handiwork. The value of an object was assessed on the basis of the costliness
of the materials used.®* In 1548, when the ring was placed in the ruler’s tomb, its
form was already somewhat outdated, unfashionable, but it still had a considerable
material value.®

In the ring from King Sigismund I’s tomb the edge of the gold bezel was
adjusted by pressing it against the stone and making up small, decorative, semi-
circular indentations that formed a quatrefoil. The quatrefoil form of the setting
and its variations were in common use from about 1440 until about 1540.% In the
case of King Sigismund I’s ring, the stone was additionally secured against falling
out by prongs.®

58 J. Lachs, Dawne aptekarstwo krakowskie, Warszawa 1933, pp. 34-35, 43-45.

% Ogden, Diamonds, pp. 9-12.

0 D. Scarisbrick, Diamond Jewellery. 700 Years of Glory and Glamour, London 2019, p. 37.
In 1477 Archduke Maximilian of Austria gave Mary of Burgundy a diamond engagement ring. This
is one of the earliest known cases of a diamond engagement ring.

1 A. Naruszewicz, O malzenistwie Zygmunta I z Bong, “Pamigtnik Warszawski”, t. 8, czerwiec
(1817) p. 283.

2 M. Rijks, Gems and Counterfeited Gems in Early Modern Antwerp: From Workshops to
Collections, in: Gems in the Early Modern World. Materials, Knowledge and Global Trade. 1450—
1800, eds. M. Bycroft, S. Dupré, Cham 2019, pp. 311.

63 Taking into account today’s prices, Jack Ogden has calculated that a five-carat diamond cost
about 175,000 dollars, see Ogden, Diamonds, pp. 203-206.

8 D. Scarisbrick, Diamonds. The Collection of Benjamin Zucker, Paris—Chicago—New York
2019, p. 132.

8 F. Falk, The Cutting and Setting of Gems in the 15th and 16th Centuries, in: Princely Ma-
gnificence. Court Jewels of the Renaissance, 1500—1630, London 1980, p. 22.
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One of the reasons behind the popularity of rings with quatrefoil setting is its
form, which had been given special significance since the Middle Ages. The petals
of the quatrefoil form a Greek cross. It was believed that forms alluding to the
cross provided protection against evil and ensured good fortune. Saint Hedwig of
Silesia (1178—1243) found forms of the cross in ordinary, random objects, such
as two crossed blades of straw, which brought to her mind the cross of Christ,
especially revered by her — and she recommended that a sign of the cross be made
in sickness.® The power attributed to the cross meant that the sign was used in
magic practices. This is confirmed not only by distant thirteenth-century sources.®’
Quatrefoil jewels were regarded as talismans or apotropaia.®® Thus, the diamond in
the king’s ring, with its quatrefoil setting, could perform a dual protective function.

A ring with an analogous structure, cut and setting was displayed at the
above-mentioned exhibition of objects from the Schmuckmuseum Pforzheim in
Czestochowa. This was one of several exhibitions at which the nameless ring was
presented as a representative of the culture of distant Renaissance times.®

It found its way into the Pforzheim museum (fig. 1) in 1963, along with 179 other
rings from the collection of Heinz Battke (1900-1966), a well-known European
collector of such objects and author of works devoted to them.” The inventory
of the works donated to the museum included a short note referring to the ring:
“Massive gold ring with a table-cut diamond, from ca. 1500”. Due to his sudden
death, the collector did not have time to make more extensive notes for the museum.
That is why we have no information about how he acquired the ring.”!

According to information provided in 2003 by Dr Fritz Falk (1939-2020), the
then director of the Schmuckmuseum Pforzheim, it appears that Battke purchased
the ring for his collection between 1954 and 1962.” The personal details of the
seller were unknown to the director, and neither was the previous provenance
of the ring. Dr Falk gave us detailed information about the ring’s parameters
specified to hundredths of a millimetre: height (2.68 cm), width (2.49 cm),

% Vita sanctae Hedwigis ducissae Silesiae, ed. A. Semkowicz, in: Monumenta Poloniae histo-
rica, vol. 4, ed. A. Bielowski, Lwow 1884, p. 529, 535, 541.

§7 E. Karwot, Katalog magii Rudolfa. Zrédlo etnograficzne XIIT wieku, Wroctaw 1955, pp. 4-25.

8 F. Rest, OQur Christian Symbols, Cleveland 1982, p. 36.

% The ring was featured in several exhibitions. The exhibition Ringe aus vier Jahrtausenden
(Rings of Four Millennia) had been previously presented at the museum’s headquarters in Pforzheim,
in 1971. A catalogue with the same title, Ringe aus vier Jahrtausenden, was produced in 1969,
ed. Falk; in 1968 the exhibition travelled to Antwerp, see Jan Walgrave, Diamant.: geschiedenis en
techniek:catalogus, Deurne—Antwerpen 1968, no. 227; in 1969 it was presented in Prague. Its cu-
rator was Véra Vokacova; in Czestochowa Pierscienie czterech tysigcleci; in 2003 the ring was
shown at an exhibition in Tokyo, see Jan Walgrave, The Splendour of Diamond: 400 Years of Diamond
Jewellery in Europe, Tokyo 2003, catalogue no. 1-2.

0 H. Battke, Die Ringsammlung des Berlier Schlossmuseums: zugleich eine Kunst- und Kul-
turgeschichte des Ringes, Mit Abbildungen auf 16 Lichtdrucktaf, Berlin 1938; idem, Geschichte des
Ringes, Baden-Baden 1953; idem, Ringe aus Vier Jahrtausenden im Schmuckmuseum Pforzheim,
Frankfurt am Mein 1963.

"I Idem, Ringe aus Vier Jahrtausenden im Schmuckmuseum Pforzheim, p. 28, fig. 39.

2 Dr Friz Falk’s information about the ring comes from a letter dated 5 August 2003.
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diameter inside the band (1.84 cm), weight of the ring in grams (14.7 g), dimen-
sions of the diamond (0.9 cm x 0.8 cm).” He requested that these parameters be
compared to those of the stolen ring of Sigismund I.

The Polish information turned out to be less detailed. It came from the already
mentioned study by Aleksander Przezdziecki and Edward Rastawiecki, Wzory
sztuki Sredniowiecznej i z epoki odrodzenia. The authors reported that the ring
weighed three-quarters of a lot, the facets of the diamond were “nearly half an
inch” and the chromolithograph reproducing the ring was “life-size”. The difficulty
in using these not very precise data lay in the fact that the lots and inches, given
by the respected authors, varied in value depending on the region of partitioned
Poland — under Austrian, Prussian, and Russian rule, and it was not clear which
measure was used.

Another source of information was the data kept in the Czartoryski Museum
and published in Katalog utraconych dziet sztuki. Thanks to this information, we
know that the ring has a diameter of 2.6 cm.™

That last dimension was comparable to Dr Falk’s reported ring height of
2.68 cm.” In addition, the side view photograph of the Pforzheim ring and the
side view photograph taken by Komornicki matched perfectly. Thus, the question
arose of whether the Pforzheim ring was the ring from the tomb of the Polish king
or whether it was an object with very close analogies.

According to the management of the museum, the arguments provided were
not conclusive and not sufficient to convince the German side. In addition, Dr Falk
hypothesized — correctly, as it turned out — that Sigismund I’s ring may have been
one of many. A close equivalent, he argued, can be found in Italian Renaissance
portraits from early sixteenth century Dr Falk believed that the ring stored in the
Pforzheim collection originated in Italy.

Fritz Falk’s thesis about analogous objects in Italian Renaissance portraits and
Italian origin of the ring was not difficult to verify. A similar ring, with a table-cut
diamond and simple quatrefoil setting in gold, was painted by Raphael Santi
(1483-1520) in 1506 on a portrait of Maddalena Strozzi (1589-1540),” as well
as on a portrait of her husband Agnolo Doni (1474—1539),”7 which is believed to
have been painted in the same year (fig. 7). A similar setting can be seen in the
ring of Pope Julius II (1443—1513) in his 1511 portrait by Raphael.” It turns out,

3 Schmuckmuseum Pforzheim, inventory no. of the ring 1963/59. Dimensions of the ring:
2.68 cm in height; 2.49 cm in width; 1.84 cm the diameter inside the band; the ring weighed 14.7 g.
The diamond’s dimensions: 0.9 cm x 0.8 cm.

" Katalog utraconych dziel sztuki, “Cenne, Bezcenne, Utracone”, (2000) wyd. specjalne, p. 133.

> Tbidem, fig. 199.

" Parallels with Agnolo Doni’s ring by Raphael Santi are pointed out by Walgrave, The Splen-
dour of Diamond, p. 75.

7 Rafael Santi, Agnolo Doni, 1506, Palazzo Pitti, Florencja, Accesion numer 61, https://com-
mons.wikimedia.org/wiki/File:Agnolo_Doni%?27s_portrait_paintings_by_Raffaello_Sanzio.jpg?
uselang=en#Licensing (access: 14.12.2024).

8 Rafael Santi, Pope Julius II, 1511-1512, National Gallery London, Inv. No. NG27, https://
pl.wikipedia.org/wiki/Plik:Raffaello_Sanzio - Portrait of Julius II - WGA18798.jpg https://


https://commons.wikimedia.org/wiki/File:Agnolo_Doni%27s_portrait_paintings_by_Raffaello_Sanzio.jpg?uselang=en#Licensing
https://commons.wikimedia.org/wiki/File:Agnolo_Doni%27s_portrait_paintings_by_Raffaello_Sanzio.jpg?uselang=en#Licensing
https://commons.wikimedia.org/wiki/File:Agnolo_Doni%27s_portrait_paintings_by_Raffaello_Sanzio.jpg?uselang=en#Licensing
https://commons.wikimedia.org/wiki/File:Pope_Julius_II.jpg?uselang=pl#Licencja
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however, that such rings can also be found on Dutch paintings, including a portrait
of John I, Duke of Cleves (1459-1460), from the workshop of Rogier van der
Weyden (ca. 1400-1464) (fig. 8),” a depiction of St. Eligius in His Shop, painted
by Petrus Christus (1410-1475) in 1449,*° and a painting depicting an unnamed
goldsmith, made by Gerard David (ca. 1460-1523) in 1505-1510 (fig. 9).3! We
can see a similar ring on portraits of important English personages, including
the portrait of Jane Seymour (1508/1509-1537) by Hans Holbein the younger
(1497/1498-1543), dated 1536—1537 (fig. 10)% or of Catherine Parr (1512—1548),%
from ca. 1543, by an unknown painter. An analogous ring can be found in paint-
ings of German personages, for example a portrait of a woman with a daughter
from around 1540, painted by Bartholomeus Bruyn (ca. 1493—-1555),* a portrait
of Ruprecht von Mecklenburg (1479—1552) from 1507 by Jacopo da Barbari
(ca. 1445 — before 1516)% and others.

Ring depicted in paintings originating in various parts of Europe in the late
fifteenth and early sixteenth century, comparable in terms of their form to the Pfor-
zheim ring, seemed to confirm Dr Falk’s conjecture that the ring was not a unique
and singular object. However, the identification of analogous rings in paintings
from different parts of Europe did not help confirm (or rule out) the thesis that the
jewel originated in Italy.

The lack of sufficient conclusive evidence that the Pforzheim ring was the same
as the ring from the tomb of the Polish ruler led to the suspension of contacts with
the Pforzheim Museumuntil the Department of Restitution of Cultural Property at
the Ministry of Culture and National Heritage in Warsaw became involved in the
clarification of the issue in 2022. Microphotographs of the ring taken in Pforzheim
by Elzbieta Przyluska and a team of experts, compared with Stefan Komornicki’s

commons.wikimedia.org/wiki/File:Pope Julius Il.jpg?uselang=pl#Licencja (access: 14.12.2024).

" Roger van der Weyden’s workshop, Portrait of John I, Duke of Cleves, 1459-1460, Louvre,
Accession number INV 20223, https://pl.wikipedia.org/wiki/Lista_dzie%C5%82_Rogiera_van_der_
Weydena (access: 17.12.2024).

80 Petrus Christus, A Goldsmith in his Shop, 1449, Metropolitan Museum of Art, Accession
number 1975.1.110, Creative Commons licence CCO 1.0 Universal Creative Commons Licence.

81 Gerard David, Portrait of a goldsmith, 1510, Kunsthistorisches Museum, Vienna, Inv. No.
Gemaldegalerie, 970 (access: 1.12.2024).

82 Hans Holbein, Jane Seymour, Kunsthistorisches Museum, Vienna, Inv. No. 881, https://
pl.wikipedia.org/wiki/Plik:Hans Holbein the Younger - Jane Seymour, Queen of England -
Google Art Project.jpgLicencja (access: 10.12.2024).

8 Unknown artist, Catherine Parr, National Portrait Gallery, London, Accession number NPG
4618, https://commons.wikimedia.org/wiki/File:Unknown_painter - Portrait of Catherine Parr -
WGA23553.jpg (access: 19.12.2024).

8 Bartholomaeus Bruyn the Elder, Portrait of a Lady and Her Daughter, Hermitage Museum,
Accession number ['2-679, https://commons.wikimedia.org/wiki/File:Bartholom%C3%A4us_
Bruyn_d. %C3%84. 001.jpg (access: 19.12.2024).

8 Jacopo de Barbari, Portrait of Ruprecht von Mecklenburg, Mauritshuis, Hague, Accession
number 898, https://commons.wikimedia.org/wiki/File:Jacopo_de Barbari_(toegeschreven) - Por-
tret_van_Hendrik, graaf van Mecklenburg (1479-1552).jpg (access: 6.12.2024).
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archival photos kept at the Czartoryski Museum in Krakow, confirmed that in both
cases the damage to the diamond was identical, as were the missing pieces and
the scratches on the gold elements of the ring. The identical distinguishing marks
in the compared photographs suggest that the ring in the German collection is the
royal ring from Izabela Czartoryska’s collection. Linking the unnamed ring with
an uncommon table cut to King Sigismund I and Queen Bona provides an oppor-
tunity for further detailed research and expansion of knowledge of the evolution
of diamond cuts at the dawn of the early modern era.

Sigismund I’s ring, as a deactivated commodity deposited in the cabinets of
the Schmuckmuseum Pforzheim, has recently acquired the status of “war loss”.
It is worth mentioning that the issue of finding and returning the ring was also
discussed in the press, both in Poland and abroad® as well as being the subject
of a lecture given during a conference at the Royal Castle in Warsaw®’. Poland
continues to seek its restitution.

Translated by Anna Kijak
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Fig. 1. Diamond ring of King Sigismund I, ca. 1500. Pforzheim,
Schmuckmuseum. Inv. no. 1963/59, photo by P. Jaschke

Fig. 2. Photograph of Izabela Czartoryska’s Royal Casket, ca. 1939. Krakow,
National Museum. Inv. no. I. 10210, photo by S. Komornicki
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Fig. 3. The Temple of the Sibyl, Putawy, photo by K. Kosowski,
Creative Commons Licence, CC BT-SA 3.0
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Fig. 4. Chromolithograph of King
Sigismund I’s ring from Wzory sztuki
Sredniowiecznej i z epoki odrodzenia

po koniec wieku XVII w dawnej Polsce,
eds. A. Przezdziecki, E. Rastawiecki,

series I, Warsaw—Paris, 18531855

Fig. 5. Photograph of King Sigismund I’s ring
from ca. 1939. Krakéw, National Museum.
Inv. no. I. 10232, photo by S. Komornicki
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Fig. 6. Photograph of the gold cross
from King Sigismund I’s tomb, ca. 1939.
Krakow, National Museum. Inv. no. I.
10249, photo by S. Komornicki
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Fig. 7. Rafael Santi, Portrait of Agnolo
Doni, 1505. Florence, Palazzo Pitti, Galeria
Pallatina. Inv. no. 61, public domain

Fig. 8. Roger van der Weyden, Portrait of John
I, Duke of Cleves, 1419-1481.
Louvre Museum, Department
of Paintings. Inv. NV 20223, Wikimedia
Commons, the free media repository
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Fig. 9. Gerard David, Portrait
of an unknown goldsmith, 1505-1510. Vienna,
Kunsthistorisches Museum, Gemaéldegalerie.
INV. No. 970, ©KHM-Museumsverband

Fig. 10. Hans Holbein, Portrait
of Jane Seymour, 1536-1537.
Vienna, Kunsthistorisches Museum,
Gemdldegalerie. Inv. no. 881, Wikimedia
Commons, the free media repository
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