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Summary: The aim of the paper is to show the creative individuality of the poetry of Jozef
Lobodowski in a specific aspect. This is achieved by the literary analysis and the confron-
tation of its results with the knowledge on prevailing literary trends. L.obodowski as a poet
of the Lublin avant-garde, working in exile since the Second World War, referred to poetic
motifs and techniques of the first avant-garde, however it was too tight in its poetics for
the ,,czlowiek gwattowny”. The postulate of reserved statements and pseudonymising of
feelings, by means of distant and sparse metaphors, did not suit his creative temper. He
reached for literary forms and conventions, both native and exotic, which allowed him,
contrary to the dominant tendencies, to fulfil the needs, treated in the XX-century poetry
as out of date, including the need to express emotions. He used techniques allowing for the
mediated evocation of feelings, although he was called the last romantic, he rarely allowed
himself to manifest his personal emotions in direct lyric, which in Romanticism was still
treated as a natural phenomenon by both authors as well as readers.

Keywords: Jozef Lobodowski, poetry of the XX century, evocation of feelings, literary
convention.

Gazela o zmiennoSci

Nie miejcie mi za zte, ze tak czesto

ni smutku ni rado$ci opanowac nie umiem.
Drzewo raz si¢ poddaje szelestom,

kiedy indziej jest wichrem i szumem.

Piesn bywa wesota,

wtedy $mieje si¢ i tanczy —

a rowniez bywa powazna i smutna.
I tutaj ku $wiadectwu przywotam
To, co mawiat kordobanczyk,
Ibrahim ben Utman.
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,Powaga z wesotoscig si¢ styka,
Spiew weseli, lub zmusza by ptakat.
Z tegoz drzewa jest tuk wojownika,
Co i dzwigczna lutnia $piewaka.”".

A question could be asked, whether it is worth undertaking the subject of
emotions in Lobodowski’s works due to the fact that, as experts in his poetry
argue, he was not a master of words in the field of pure lyric, but poetry in his
works was rather mixed with verse journalism, with a manifesto. It is hard to
deny these statements if one takes into account even the fact that many of the
poet’s poems in verse follow the pattern of agitation-social or agitation-pa-
triotic lyric. Indeed the orator refers to the emotions of his audience, he tries
to evoke them through the artistry of his speech, however it is a completely
different category and scale of emotions from those which poems representing
the trend of pure lyric are sometimes saturated with, especially the poetry of
direct expression, in which the range of the scale of feelings and subtlety, as
well as the art of evoking them, matter, while the agitator refers to collective
feelings and emotions, which are naturally less subtle but definitely more ex-
pressive, finding an outlet in the gestures and reactions of a loosely connected
community, gathering or crowd.

On the other hand, it is necessary to remind that the direct expression
of emotions, especially the personal ones, has become a shameful and unde-
sirable act in the literary market since the entry of twentieth-century poetic
avant-garde into the literary life. The ”pseudonymising of feelings”, accord-
ing to Peiper’s theory accepted by the Cracow avant-garde, the sparing sug-
gestion by poets of other trends and schools, also taking them into the brackets
of irony, and even better self-mockery by poets of the XX century, finally the
neutralisation of emotions through the domination of intellectual matter, by
means of plays on words, playing with conventions, brutalisation of the lan-
guage and similar practices, has become the indicators of the contemporary
attitude of poets to personal experiences which, until the time of Neo-roman-
ticism, had been the basic subject matters of lyrical utterance.

The indicated phenomena concern, of course, the dominant currents of po-
etry since, at the same time, many phenomena may be indicated, due to which,
a statement, that since the times of the Cracow avant-garde there has been an
emotional drought in Polish poetry, would be considered wrong. It may be
exemplified by the emotional works of the poets of the fulfilled apocalypse,
the majority of whom shared a critical approach towards the first avant-gar-
de, as it was obligatory to manifest positive feelings in the poetry delivering
a socialist-reality model of creativity. In many authors who are very reserved

1

J. Lobodowski, Gazela o zmiennosci, [in:] Idem, Kasydy i gazele, Londyn 1961, p. 69.
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in expressing emotional states, one can find lyrics that contradict the general
tendency. Against the barely marked background of the complicated attitude
to emotions in the twentieth-century poetry, Jozef Lobodowski takes the right
place and the attempt to expose his poetic practice that allows for a more pre-
cise positioning of his work in a broader context.

Jerzy Swiech writes about two styles prevailing in the works written by
Lobodowski — signing and oratory “which seem to be fighting for primacy
in his verses and poems’™. It seems that this statement is true especially in
relation to the first pre-immigration phase of the poet’s work®. At the same
time it may be noticed that, at this stage, not only does the oratory style play
an auxiliary role and expresses the poet’s commitment as well as the agitating
attitude, but so does the singing one. When it comes to the emotions expressed
and evoked, these include: terror, dread, despair, sense of tragedy, pain, bit-
terness, sorrow, hatred, wistfulness, hope, revolutionary fervency, arrogance,
impudence, anger. These are evinced as the emotions of the speaker, experi-
ences of the protagonists, states to be evoked by poetic statements and finally
anticipated experiences, either provoking dramatic social events or announced
as a result of a historical cataclysm which is to come®. Anger belongs to those
most explicitly mentioned, however, it is not always treated as a negative ex-
perience because its effect is to be a dynamic change in the historical situation
definitely assessed in a negative way. For the same reason, at this stage, Lo-
bodowski writes the poem Jeszcze jedna pochwata wojny (1931), praising the
laws of war and power and renouncing the peaceful stabilisation of the world:

nie chcemy, nie chcemy tej ciszy,

€O W serca przemocy si¢ wzarla —

w nas sita jak zwierz wéroéd komyszy
i dyszy

i skacze do gardia —

obrzydly nam wszawe rupiecie®.

2

J. Swiech, Zobodowski-poeta, [in:] Miedzy literaturg a politykq. O Jézefie Eobodowskim,
ed. L. Siryk, E. Lo$, Lublin 2012, p. 20. The awareness of the poet’s bipolarity is also expressed
in the title of the collection in which Swigch’s statement is found.

3 Much has already been written about this phase of the poet’s life, in which he found
himself in the ”Czechowiczow’s circle”, including the poet’s surroundings as well as indicating
the individuality of this creator and publicist. Extracts from his statements about that time, as
well as from testimonies of other people, are collected in issue 35 of the ”Scriptores” especially
[in:] Kalendarium, ,,Scriptores”, no 35, Lublin 2009, p. 7-81.

4 On rooting L.obodowski in the catastrophic trend cf.: S. Gawlinski, Retoryka katastrofizmu
w poezji drugiej awangardy, [in]: Katastrofizm i awangarda, ed. T. Bujnicki, T. Ktak, Katowice
1979, pp. 40-56.

5 J. Lobodowski, Jeszcze jedna pochwata wojny, [in:] Idem, Poezje, chosen and provided
with an introduction by Jozef Zigba, Lublin 1990, p. 39.
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No wonder the positive valorisation of anger, which incentivises to rebel-
lion, gives strength and determination to fight the existing order with ,,wsza-
wymi rupieciami” (the rest of the poem mentions many elements of a bour-
geois and stable life), when it is remembered that this was the way in which
anger was judged by theorists and leaders of the proletarian revolution. The
driving force behind the revolution and history in general was seen in it, and
after all, according to the beliefs of the historians, who also include Marx-
ist theorists, each following historical era brings progress in the history of
mankind, takes them to a higher level and brings them closer to the period of
complete social justice®.

Leftist convictions of young Lobodowski are the source of the storied
paradox; the accumulation of negative emotions does not argue with the hope
for a better future expressed at least in some poems, at the same time creating
a pessimistic aura. The fact, that behind the desire to summon a revolutionary
storm is a specific experience, causes that the foretold terror of the events to
come is expressed in detailed and brutal images presented to the eyes of the
Przyzwoity cztowiek:

nie zrozumiesz tego nigdy

co koluje mng i zawraca

nie wiesz jakie to krzywdy
krwawig w zautkach i placach

lecz corka twa

0Czy ma szare

kapiesz ja w mleku i ztocie
moze pierwsza pojdzie na ofiare
rewolucyjnej hotocie

a ity kiedy sercem struchlatym
zadrzysz pod lufag mauzera
odgadniesz co skamlato

w tych drobnych czarnych literach’.

During the war and then in emigration, anger is no longer the domi-
nant feeling expressed in Lobodowski’s works, however it also appears. Of
course it is not the anger of a human who rejected the leftist beliefs, it is not
evoked by revolutionary ferwor but, first of all, by the balance of political
forces and the effects of the twentieth-century totalitarianism. It is connect-

6 K. R. Popper, Nedza historycyzmu, Warszawa 1999.
J. Lobodowski, Przyzwoitemu czlowiekowi, [in:] Idem, Poezje, p. 43.
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ed with the feeling of powerlessness, longing and sorrow causing sadness,
expressed in an elegiac manner, which becomes the emotional dominant of
this work®.

Listed emotions are not always directly expressed, they tend to be
evoked by means of various techniques. It is possibile to indicate, for ex-
ample, the use of contrast to reinforce the reproaches made and to show
the horror of what is to come. For instance, in the piece entitled Pifsudski,
what is gentle, aesthetic, attracting with beauty and gentle mood, what is
sacralised, so the native region of the hero of the poem ,,Litwa dziecinstwa”,
which becomes ,,wonig mirry i nardu”, is juxtaposed with brutal, black-
ened images, with the announcement of a violent, threatening movement
that destroys the existing order, ,,gdy czarny wstanie Zyrardow / i barykada
kamienng runie na progu sumienia”. Reproach and indignation are evoked
through a synecdoche expression: ,,czyjes swiete imi¢ po stokro¢ $lini¢ na
ustach”!?. Hiperbole, breaking and transgressing the linguistic convention
and other techniques are also used for introducing a strong emotional load
to the poems that is imposed on the recipient, although these emotions are
not necessarily directly called.

It is much different with the case of personal emotions, not related to so-
cial, political and historical events and changes. These appear less often in the
pre-war period of Lobodowski’s work. They are indeed present in the volume
Stonce przez szpary of 1929, however they are very muffled in the thirties.
These include love for a loved one lived joyfully (Znachory), an emotional
relationship of a human with the sea classical element, expressed through the
created figure of a fisherman (Rybak), quite sentimentally shown, based on
the mutual compassion attachment of a man and an animal in Wiersz o {zach
(from the volume Sforice przez szpary):

Az poczuli, ze im serca bola

od duszacych gorzkostonych tez

i ptakali razem nad swa dolg...
nedzny cztowiek i parszywy pies!'.

8 For instance, I. Szypowska writes about the longing expressed in the emigration works,

Lobodowski. Od ,, Atamana Lobody” do ,,Seniora Lobo”, Warszawa 2001, pp. 174-177;
J. Swiech, £Zobodowski-poeta, p. 21; M. Murat, Jézef Lobodowski — twérca wielokulturowej
przestrzeni. Na rozdrozach tozsamosci, [in:] Sladami pisarza, Jozef Eobodowski w Polsce
i w Hiszpanii, ed. G. Bak, L. Siryk, E. Lo$, Lublin 2016, p. 178.

K J. Lobodowski, Pitsudski, [in:] Idem, List do kraju, selection of poems and elaboration
J. Swigch, Lublin 1989, p. 19.

10 Ibidem.

11 J. Lobodowski, Wiersz o fzach, [in:] Idem, Poezje, p. 23.
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There are many emotions, connected with experiencing contact with na-
ture, expressed in various ways — anyway, the poet’s sensitisation to the beau-
ty of nature has already been mentioned many times by the researchers of his
legacy'?. However, it does not change the fact that the emotions of the speaker
are rarely shown in a direct way in personal poetry, unless it is an expression
of longing for the country of an emigrant who is aware of the impassability of
the boarded separating him from his Homeland.

Nevertheless, the poet finds numerous ways to signal and implement emo-
tions in his statements in spite of his restraint. The projection of feelings on
external phenomena, including the natural ones, is one of the ways, just as it
has been done in the poem titled Zonie:

W dolinach cien, znéw wiatr na usta spadt,
swiecg mi gwiazdy drzace i tulacze,

i glosno skarza si¢ i ptacza w mglisty $wiat
odlatujace stada kaczek!>.

Time, misty autumn evening or night, the sounds of birds flying away to
warmer countries were often used as the scenery corresponding with grief,
nostalgia and suffering experienced by men. In the quoted poem, the stars are
trembling, as if they were experiencing wandering fears, departing ducks are
complaining, while the protagonist is solely a sensitive witness of the emo-
tions experienced by them.

In Kantata na intronizacje Jana Pawta I we deal with the explosion of
joy, which is very rare for this poet and which is spread in an unlimited way:

Rozszalaty si¢ rozradowane dzwony
nad udreczonym krajem,
utwierdzily si¢ w nienaruszonej wierze.

[...]

Nadlatuja od wichréw zachwyceni ortowie,

pyt gwiezdzisty na dachy si¢ sypie...

Nasza mowa, nasza, nie czyjas!

Przeto Wieczne Miasto modli si¢ w polskiej mowie:

12 The researchers’ attention was particularly drawn to the depiction of Ukrainian nature. Cf.

eg. A. Jakubowska-0z06g, Poezja emigracyjna Jozefa Lobodowskiego, Rzeszow 2001, pp. 156,
160-162; H. Cramenko, JKummemeopui 36 ’azxku IOzepa Jlobodoecvrkozo 3 Yrpaino, [in:]
Miedzy literaturq a politykg, p. 110.

13 J. Lobodowski, Zonie, [in:] Idem, Rachunek sumienia. Wybor wierszy 1940—1980, Paryz
1987, p. 247-248.
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,,Boga Rodzica, Dziewica,
Bogiem stawiena Maryja!”!,

There is national symbolism of course, which has its justification in the
poem written in honour of the Polish Pope. Not only do some members of
a single nation participate in the general joy emanating from the work, but
so does nature, the classic elements and celestial bodies, therefore the joy
becomes a universal share of space. Thus, the poet objectifies his emotions,
showing them as an experience blending into the universal cosmic experience.

A particular case constitutes a situation when the resignation from naming
emotions creates the intensification of feelings. We deal with such a case in the
poem titled Siano, which evokes dreams, hope, emotional arousal and tension
of the protagonist:

ach, siano...

zielone siano —

oczekiwanie $miertelne,

zbyt dlugie oczekiwanie...
...a...NUZ...anuz

si¢ stanie

i spetni,

ztota nawate wlosow

w szalonych oczach rozwetni —
... piersi rozroste i nagie...
goraco... cudnie... r6zano...".

None of the evoked feelings remains directly unnamed in the work and yet
scraps of thoughts and physical sensations define them perfectly. What is more,
leaving them unnamed signals additional content: the protagonist’s reluctance
to specify his expectations and the probable inability to name or define his
condition. Thus, the problem, of the inexpressibility of what is happening
in a human and the compilation of human nature refusing to self-acknowl-
edge, is additionally signalled. At the same time, the usage of the technique,
of showing the protagonist’s experience, proves that an inexpressible feeling
can be expressed as long as it is not reduced to a disambiguating, limiting and
deforming name. However, the poem titled Siano quoted does not belong to
personal poetry but to that of role when the speaker becomes a specific, often
historical, figure — the protagonist is a young resident of a country cottage,

4 J. Lobodowski, Kantata na intronizacje¢ Jana Pawla II, [in:] Idem, Rachunek sumienia.

Wybor wierszy 1940-1980, Paryz 1987, p. 203.
15 J. Lobodowski, Siano, [in:] idem, Poezje, p. 28
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subjected to the rigours of the world which he lives in, incapable of naming
his feeling but experiencing them with all the intensity of youth .

The author often resorts to the lyric poetry, in which the protagonist plays
a specific role, during the emigration period he intensely saturates his works
with emotions, as it is done in the volume titled Kasydy i gazele, which may be
treated as exercises in recalling various emotional states related to experienc-
ing love or affection with emotions, the joys associated with them, longings,
torments, disappointment and sacrifices. In these works there is also a record
of experiences of a different kind: joy or tragedy of a religious nature, the
drama of defeat experienced by the people conquered by their enemies, etc.
These are not simply exercises in poetic craftsmanship, motivated by the de-
sire to test talent in a rather exotic poetic convention. Kasyda dytyrambiczna
ends with a Przestanie, the two first stanzas of which are worth quoting:

Kogom w tej kasydzie pochwalil? Komu pochlebit?
Niech nikt si¢ nie tudzi —
$piewalem sobie i siebie.

Kiedy poeta rzezbi w stowie, jak rylec w wosku,
kogo by nie chwalit,
siebie chwali, bo czyni to po mistrzowsku'®.

In this statement it is obvious that no matter who or what is the immediate
subject of the poem, the poet makes himself famous with it when he does it
exquisitely. However, a statement that ,,$piewalem sobie i siebie” also says that
every work is an expression of its creator. It seams that, in the face of a situa-
tion unfavourable for the artist to reveal his feelings in a direct way, the poetry
of role (where the speaker represents eg. a historical figure) or mask (where the
speaker takes the form of, for instance, an animal, plant or object) serves L.o-
bodowski to avoid the non-verbalised postulate of emotional restraint. Thanks
to that ,,poeta gwattowny” may allow himself to express tenderness, sensibili-
ty, compassion and the whole spectrum of various emotions evoked by means
of short plots or poetic images and comparisons, such as in Gazela zatobna:

Bialy jest kolor zatoby.
Biale sa przescieradta, w ktore owijaja umartych.

Bialy jest marmur,
Pod ktéorym znuzeni spoczniemy.

16 J. Lobodowski, Kasyda dytyrambiczna, [in:] Idem, Kasydy i gazele, p. 16.
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To dlatego mi wlosy posiwiaty,
Zem w zatobie po umartej mtodosci'”.

The usage of the convention languages makes it easier for the poet to
recall a wide range of experiences and sensations. The use of traditions
and legends of the Muslims, who once ruled the Iberian Peninsula, open up
a wide range of possibilities in this regard'®. The same role is played by the
references and imitation of the style of late poets — among the romantic ones,
especially Juliusz Stowacki — not yet bound by the shame of their feelings'®.
The bible is a source which the poet likes to draw from, the poem titled Zona
Lota (in the volume titled W pofowie wedrowki, 1972), in which a biblical
figure becomes the embodiment of love for his city doomed in destruction,
could be used as an example.

A particular instance and a direct explosion of emotions may be found in
the volume titled Pamieci Sulamity, dedicated to Zuzanna Ginczanka, a Pol-
ish poet of Jewish origin, who in the interwar period managed to publish one
collection of poems. She was shot by the Gestapo, at the age of twenty-five,
probably in the spring of 1944. L.obodowski met her in Rivne in Volhynia in
1933, and then when Ginczanka came to study in Warsaw, they were both in
the same literary circles?®. A multi-part series of pieces commemorating her,
issued many years after the war tragedy, is a poetic homage to her. On the
one hand, the memory of the Annihilation, the victim of which became such
a beautiful, young and talented woman, and on the other hand, the reference to
the Biblical Book, which Ginczanka was fond of, entitles to manifest feelings
in these poems.

The author of the poem titled Pamigci Sulamity, references the Song of
Songs through the structure, creation of the protagonist, language used as well
as the scale of emotions expressed. Therefore, it could be said that again we
deal with a certain distance from expressing emotions. Zuzanna, in the ma-
jority of the works of the cycle, is created as the heroine of the biblical book
Sulamit, the biblical stylisation is clear not only in the poem titled Piesn nad

17

J. Lobodowski, Gazela zalobna, [in:] Idem, Kasydy i gazele, p. 65.

The functioning of Lobodowski in many cultural systems was emphasised by, among
others, W. Ligeza, Buntownik, katastrofista, poeta kultury, [in:] Sladami pisarza, pp. 36-40;
M. Murat, Jozef Lobodowski — tworca, pp. 175-185.

1 Those who write about the poet indicate that his whole creative attitude was much of
a romantic, they also track traces of romantic thinking in creativity. The title of the statements
of Wactaw Iwaniuk on Lobodowski is particularly significant: W. Iwaniuk, Ostatni romantyk.
Wspomnienie o Jozefie Lobodowskim, ed. J. Kryszak, Torun 1998.

2 Cf.: 1. Szypowska, Lobodowski, pp. 41-43, 63-65; J. Lobodowski, Zuzanna Ginczanka,
[in:] Idem Pamieci Sulamity, Toronto 1987, pp. 7-16.

18
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piesniami which is almost a paraphrase of the biblical text but the biblical
stylisation is also used in other works of the cycle:

Tanczcie, panny jerozolimskie,

chylcie si¢ w poktonie przed Sulamitg!
Wychwalajcie jej owoce wszystkie

ich smak szacowny i soczystg znakomito$¢?!.

Other techniques of distancing from emotions indicated earlier may also
be found in the cycle, such as projecting feelings on nature, some parts of the
landscape which the protagonist was related with, or those which the sub-
ject of the expression associates her with: ,.Jeszcze ptacza cedry Libanu, /
polskie wierzby i hiszpanskie oliwy...” (Pannie zamordowanej**). A similar
role is served by the statement that ,,szloch sznuruje krtanie jerozolimskim
pannom”?. The volume of poems includes — which does not happen often —
the author’s introduction about who Zuzanna Ginczanka was, what relations
connected her with the author as well as a clear indication that in the perso-
na of the heroine, who is the addressee inscribed in the texts of the poem,
one should see the murdered poet, whom t.obodowski called Sulamitka even
during her lifetime. In the works of the cycle, there are also signals and even
direct messages of the author demanding the identification of him with the
speaker in the poems, while their protagonist as well as the addressee, with
Zuzanna Ginczanka. An aura of the author’s honesty is constructed, inter alia
through the explanations, in one of the poems, of the fact that it was so late,
so many years after the poet’s death when the poems, which constituted both
a love confession and a lament after her, were created:

Ten dytyramb zaczatem pisac jeszcze w Warszawie,

nie spieszylem sie, chciatem by Zuzanny byt godzien.
Bom wiedzial, ze przy niej szarzeja najbarwniejsze pawie
i kwiaty zawstydzone gasng w ogrodzie. ..

Zazdro$cita mi wierszopisow niesforna gawiedz,

az przemingtem —

zwykty przechodzien.

Dopiero teraz...

Gdy jej nie ma wsrdd zywych,

po latach odkad ja zamordowano...

21 J. Lobodowski, Pannie zamordowanej, [in:] Idem, Pamigci Sulamity, p. 19.

2 Ibidem, p. 20.
3 Ibidem.
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[...]

I po tylu latach, Zuzanno,
przyjmij te stowa nieudane
i ten zal prawdziwy!*.

Thus, the poem titled W poszukiwaniu metafor should be read as an exam-
ple of poetry of direct confession:

Poeci juz obrabowali caly §wiat z barw i melodii
trudno wystowi¢ si¢ od nich urodziwiej.

Ale pragnalbym ten madrygat tak odmtodzic,
abys$ si¢ data cho¢ na chwile nim zadziwié.

The reader, after such an introduction, is willing to interpret the following
confessions as coming directly from the author and only the memory, that they
are addressed to a person long absent among the living, makes us realise that
this is not a direct confession but a kind of a retrospective:

Jestes morzem wzburzonym, w ktorym pragnatbym
zanurzy¢ czute wiosta;

jestes rzekg od ktorej wymagatbym,

by mnie na wyspe kwiecistg zaniosta®.

A similar burden and intensity of feelings could not be borne by the twen-
tieth-century post-war national poetry which was obedient to the postulate of
emotional restraint. In the work of the emigration, a similar temperature of
feelings may be found in the poems expressing the love for one’s homeland,
longing for the country and the relatives left in it.

ks

Lobodowski was counted among the poets of the Lublin avant-garde edu-
cating themselves within Czechowich’s circle. Although his early poems refer
to the themes and techniques of the first avant-garde, there are few of them.
It was too tight for the ,,czlowiek gwaltowny” in frugal forms. The avant-gar-
de “pseudonimising of feelings” by means of distant and limited metaphors
was not sufficient for him. He needed wide, flowing and singing forms, so he
reached for literary conventions that justified the needs that were outdated in
the XX century, along with the very important need to express emotions. He

2 Ibidem.
% Ibidem, p. 37.
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also used techniques and means of expression which allowed for an indirect
evocation of feelings. He was called the last Romantic writer, despite the fact
that he avoided revealing personal emotions in direct lyricism, which in Ro-
manticism was by no means a problem for poets.
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EMOCIJE W POEZJI JOZEFA LOBODOWSKIEGO

Streszczenie: Praca ma na celu ukazanie indywidualnosci tworczej poezji Jozefa Lobo-
dowskiego w wybranym aspekcie. Stuzy temu analiza literacka oraz konfrontacja jej wy-
nikow z syntetyczng wiedza o panujacych trendach literackich. Lobodowski jako poeta
awangardy lubelskiej, od drugiej wojny §wiatowej tworzacy na emigracji, nawigzywat
do motywow i technik poetyckich pierwszej awangardy, jednakze w jej poetyce, ,,czlo-
wickowi gwaltownemu” byto zbyt ciasno. Postulat oszczgdnych wypowiedzi i pseudo-
nimowania uczu¢ za pomoca odleglych i oszczgdnych w stowa metafor nie odpowiadat
jego temperamentowi tworczemu. Siegal po formy i konwencje literackie, rodzime oraz
egzotyczne, ktore pozwalaly mu wbrew dominujagcym tendencjom realizowac potrzeby
traktowane w poezji XX wieku jako nieaktualne, w tym potrzebg wyrazania emocji. Sto-
sowat techniki pozwalajace na zaposredniczong ewokacje uczué, a cho¢ zostat nazwany
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ostatnim romantykiem, z rzadka pozwalat sobie na manifestacj¢ osobistych emocji w liry-
ce bezposredniej, co jeszcze w romantyzmie traktowane bylto jako zjawisko naturalne tak
przez tworcow, jak i czytelnikow.

Stowa kluczowe: Jozef Lobodowski, poezja XX wieku, ewokacja uczué, konwencja lite-
racka

EMOLIIT B TOE3IT IO3E®A JIOBOJIOBCHKOI'O

AHorauis: Jlana po6oTa Mae Ha METi IOKa3aTU TBOPUY iHAUBiNyanbHIicTh Hoe3il FO3eda
JlobomoBcrkoro y BHOpaHoMy acriekTi. Ile mocsraerhcst JliTepaTypHHM aHATIi30M Ta 3i-
CTaBJICHHSM HOT0 Pe3yJbTaTiB i3 CHHTETUUHUMH 3HAHHSIMH TPO MepeBakaroui Jliteparyp-
Hi TeHeHwii. JIoO0qOBCHKHUH, SIK TIOET JIFOOJIIHCHKOTO aBaHTap/y, MPAIFOIYH B eMirparii
3 yaciB JIpyroi cBiTOBOI BiliHH, IOCHIABCSA HA IMOCTUYHI MOTUBM Ta MpPUIOMHU MEPILIOTO
aBaHrapjly, OfAHaK y Horo moeruui "xopcroMy 4onoBiky" OyB 3aHaaTo TicHo. Iloctymar
€KOHOMIYHUX BHCJIOBIIOBaHb Ta IICEBIOHIMi3yBaHHS MOYYTTIB i3 BUKOPUCTAHHSIM Jalie-
KHX 1 IaJHUX MeTadop He BiANOBIIaB HOTO TBOPUYOMY TeMIlepaMeHTy. BiH MOTArHyBCs
JI0 JliTeparypHUx (JOpM i yMOBHOCTEH, SIK PITHUX, TaK 1 eK30THYHHX, IO JJO3BOJIUIIO HOMY,
BCyIepey JAOMIHYIOYHM TEHJICHIISM, 3aJI0BOJILHUTH MOTPEOH, 110 BBAKAKOTHCS 3acTapi-
MU y noesii 20 cTonmiTTs, BKII0Yaouu NoTpedy BUpaxkaTu eMollii. Bin BukopucroByBas
TPUHOMH, IO JO3BOJISUTH OIIOCEPEIKOBAHO BUKJIMKATH MTOYYTTS, 1 X04a HOTO HA3HBAIH OC-
TaHHIM POMAaHTHKOM, BiH PiJIKO J03BOJISIB COO1 MPOSBIIATH CBOT OCOOMCTI eMOIIil MPSIMOIO
JIIPUKOIO, sIKA SIK 1 paHillle TPAKTyBalacsi B POMaHTH3MI SIK TIPUPOJIHE SIBUILE K aBTOPAMH,
TaK 1 YNTa4aMu.

Kirouoi cioBa: 103ed Jlo6omoBchkuid, moesis XX CTONITTS, BUKIMKAHHS TOYYTTIB,
JliTeparypHa yMOBHICTh






