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Abstract: The article is devoted to the activities of Borys Hrinchenko, the famous
Ukrainian writer, poet, publicist and public figure, in periodicals in the territory occupied
by the Nazi army during World War II. It is shown that the figure of Borys Hrinchenko and
his multifaceted work found a response in hearts of the Ukrainian people in conditions of
the hardships of World War II; editors of newspapers and periodicals often appealed to the
works of famous writers, poets and publicists in all parts of Ukraine. It is found that the
main content of the writer’s works was the struggle for the Ukrainian national cause and an
independent state. The high interest in the figure of Borys Hrinchenko and his work during
World War II is demonstrated by the number of publications in the occupation periodicals.
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For the Ukrainian people, World War I was a period of difficult awareness
of their destiny. Investigating all aspects of life of the population of the oc-
cupied territories, it is important to understand what ordinary Ukrainians felt,
what they thought, how they were able to withstand the conditions of fascist
subjection.

Having the opportunity to communicate in their native language and to
publish periodicals in the territory occupied by the Nazis, the Ukrainian in-
telligentsia did everything to make Ukrainians remember their own artistic
and literary heritage. They cherished the hope of liberation, referring to the
images of writers, poets and artists significant for Ukrainians in the pages of
their publications.

Biographies and works of such famous poets and writers as Taras
Shevchenko, Lesya Ukrainka, Ivan Franko, and Borys Hrinchenko were pub-
lished on pages of periodicals. We propose to analyze the content of the arti-
cles which covered the figure of Borys Hrinchenko, his creative work and its
interpretation by the occupation periodicals in 1941-1943.



50 OKSANA SALATA

It is difficult to overestimate the significance of Borys Dmytrovych
Hrinchenko’s work for the spiritual development of the Ukrainian people. He
managed to reveal and comprehend the past, present and future of Ukraine.
His work became the spiritual basis for the formation of the modern Ukrainian
nation, and became a powerful source of inexhaustible energy of the word for
Ukrainians of all subsequent generations.

His undisputed authority became important to many writers, artists and
educators both in the early twentieth century and during World War 11, as
evidenced by the frequency of publications of his works and articles about
personal life in the occupation press. Borys Hrinchenko’s works are life les-
sons and therefore the appeal of the Ukrainian people and writers to his work
in the terrible hour of World War 1II is extremely important for the historical
and philological sciences.

Neither Soviet nor contemporary scholars have studied the topic of Borys
Hrinchenko’s coverage of the occupation periodicals. Soviet historians also
disregarded the attitude of the Ukrainian people to the writer, poet, and scien-
tist in those difficult times.

The purpose of this study is to represent Borys Hrinchenko’s creative
work in periodicals in occupied Ukraine during World War I1.

Functioning of periodicals was vital to the occupation administration. The
press became a tool for spreading the necessary sentiments among the pop-
ulation. The new government sought to exploit the dissatisfaction of Ukrai-
nians with the policies of the Soviet government in the pre-war period'. To
strengthen these sentiments and gain the support of the local population, the
leadership of the Reichskommissariat Ukraine decided to increase the infor-
mational influence on the population of the occupied territories through the
media, including periodicals, more than 400 of which were published in the
Reichskommissariat Ukraine and the military administration zone?. In addi-
tion to reports from the “Fuhrer’s headquarters”, the occupation authorities al-
lowed the publication of works by writers and poets who were not indifferent
to Ukrainians, whose works contributed to the awareness of their belonging
to a great nation. Thus, the second and third pages of most newspapers were
devoted to the works of local and national Ukrainian poets and writers, whose
works were extremely important for Ukrainians in difficult times.

Despite the fact that periodicals were subject to mandatory censorship,
editors of newspapers and magazines found opportunities to create literary

' Himeyvko-hawucmceokuii okynayitinuil pesicum na Ykpaini: 36ipnux dokymenmie i mame-

pianis, ed. A. Bartok, Kuis 1963.

2 b. Yepnskos, Oxynayiiina npeca Peiixckomicapiamy Yxpaina: po36ydosa i pyHKyioHyeaH-
Ha (1941-1943 pp.), “HayxoBi 3anucku [HCTUTYTy MOMITHYHMX 1 €THOHAIIOHABHUX TOCIIi-
mxeHb iM. 1.O. Kypaca HAH Ykpainu™ 2006, p. 51-68.
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columns dedicated to the anniversaries of certain Ukrainian artists and figures
so that to preserve the historical truth about them and their love for the people.
For example, in all periodicals without exception, in early March, the third
page, or even all four pages were dedicated to the work of Taras Shevchenko,
Lesya Ukrainka, Ivan Franko; in early December — to the works of Borys
Hrinchenko and other famous Ukrainian literary and cultural figures.

Accordingly, having analyzed the occupation periodicals, we can see in
which part of Ukraine was more interest in a given writer, poet or artist. While
the works of Lesya Ukrainka and Ivan Franko could be seen in occupation
newspapers mainly in the western part of Ukraine, the works and poetry of
Taras Shevchenko and Borys Hrinchenko were published both in the western
region and in periodicals in the eastern region, including in the military ad-
ministration zone. Borys Hrinchenko’s literary works and poems usually filled
2-3 pages in December editions, and sometimes they could be seen in other
issues as well®.

Why was Borys Hrinchenko’s work so disturbing to Ukrainians under
Nazi occupation, and why was the occupation administration loyal to such
respect?

Firstly, Borys Hrinchenko’s poetry and literary works inspired the emo-
tional experiences of the inhabitants of Ukrainian cities and villages who were
in the occupied territories, gave hope, aspirations and expectancies. There-
fore, this manifestation of the daily life of the population of the territories
enslaved by the Nazi army is extremely important for the study of a number of
problems of World War II. The creativity of famous Ukrainian artists, which
was heard from the columns of occupation newspapers and periodicals, tes-
tified that the people who were under Nazi occupation did not lose hope and
nurtured the idea of their own statehood and self-identification, preservation
of the native language.

Among the large number of periodicals where Borys Hrinchenko’s works
were published, such publications as the “Volyn” periodical, the “Golos Vo-
lyny” newspaper, the “Kremenetsky Visti”, “Kostopilsky Visti”, “Vinnytsky
Visti”, “Kozyatynsky Visti”, “Donetsky Vistnyk”, “Mariupolska Gazeta”,
“Nove Zaporizhzhia” and others can be distinguished. The pages of these
publications presented not only his works, but also interesting biographical
messages.

Thus, the Lokhvytsia Educational Community wrote about Borys
Hrinchenko’s activity in the field of public education, his vision of the work
of teachers and students, the methodological training of public school teach-

3 “Bimbae cioBo” 1941, 9 rpymus, p. 2; “Binaunuski Bicti” 1941, 15 tpashs, p. 2; “Hacommc

«Bomunap»” 1941, 10 rpynns, p. 4; “Mapiynonsceka razera” 1941, 9 rpynus, p. 3—4; “/loHe-
upkuit BicHUK” 1942 p, 10 rpynns, p. 3—4.
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ers, in the “Literaturna Gazeta”. It was noted that Hrinchenko wrote books for
teachers, on the pages of contemporary newspapers he gave advice on teach-
ing in primary school. This was important because in occupied Ukraine, the
intelligentsia tried to preserve the ability to teach their children, and teachers
— to retain teaching skills to some extent’.

In the article Dnieper Wave ([{ninposa xeuns) in the Kremenchuk district
periodical, the author writes about what Borys Hrinchenko saw as the meaning
of life. He saw the awakening of the people’s consciousness through the de-
velopment of education and cultural development. The article compared Bo-
rys Hrinchenko’s attitude to the Bolsheviks with the attitude of the Ukrainian
people to the Bolsheviks. It was noted that with the rise of the Bolshevik gov-
ernment it was forbidden to write and speak about Hrinchenko, and now when
the German government had come, we could safely write and talk about our
people’s favorites. This article is censored, but it is informative and introduces
the reader to the educational and social activities of Borys Hrychnenko®.

The article Writer-Worker (Ilucomennux-mpyoienux) of the “Ukrainske
Slovo” periodical reports that Borys Hrinchenko earned great respect of the
Ukrainian people, even at a time when Bolshevik literary critics were trying to
abase him. The author emphasized that in his works and poems, Hrinchenko
constantly appealed to the Ukrainian people and called on them to work ac-
tively for the restoration and development of the great Motherland®.

On pages of the “Ukrainsky Holos” newspaper, the author notes Borys
Hrinchenko’s love to his native land, that it had always been a driving force
in all his public affairs and personal life. The reader is introduced to the plays
that Hrinchenko wrote for producing in the drama theater, evaluating and com-
paring these works with the work of other famous writers and cultural figures’.

Borys Hrinchenko’s public activity and his organization of the “Prosvita”
in Kyiv are revealed in an article in the “Holos Okhtyrshchyny” newspaper.
The author notes that Hrinchenko’s poetry is dedicated to the national struggle
of the Ukrainian people to work for the future of their nation. Hrinchenko be-
lieved in the strength of the people, he understood that they would build a bet-
ter future for themselves through stubborn struggle. Analyzing Hrinchenko’s
works, the author emphasizes that in his prose works he shows those public
figures who gave all their energies to cultural and educational work in the
countryside, in particular Marko Kravchenko and Demid Haydenko®.

“Jlitepatypna razera” 1942, 10 Tpasss, p. 1.

Kpemenuynpkuii okpyrosuii yacomnc «J{Hinposa XBuis» Bix 5 mucronana 1941 p, p. 2.
“Vkpainceke cioBo”, 13 BepecHs 1942 p., p. 3.

“Yxpaincekuit rooc”, 14 rpynas 1942 p., p. 2.

“Tonoc Oxtupmuan”, 2 kBiTHA 1942 p., p. 3.
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Through his work, Borys Hrinchenko contributed to the development of
the national consciousness of the Ukrainian people. His achievements in liter-
ature are the evidence of this: the novel Sunbeam (Consiunuii npominy), At the
Crossroads (Ha posnymmi), In the middle of the dark night (Cepeo memmnoi
noui), Under the quiet willows (I1io muxumu éepbamu); dramatic works: Clear
Stars (Acui 30pi), Among the Storm (Cepeo 6ypi), Arsen Yavorenko (Apcen
Aeopenko) and others. Borys Hrinchenko wrote many journalistic, critical, his-
torical-literary and popular-scientific works, the content of which revealed the
true character of the Ukrainian people. In his works, the writer and publicist
urges Ukrainians to fight for their future, no matter what conditions we live in’.

The same content line about the activities of Borys Hrinchenko was in the
columns of the “Vidrodzhennya” newspaper and the “Volyn” periodical pub-
lished in Rivne, which published literary works and poems, the main content
of which was the struggle for the Ukrainian national cause. Here the poem 70
work ([]o npayi) by Borys Hrinchenko is offered to the reader. As in most of
his works, he emphasizes that only through creative work the Ukrainian peo-
ple will be able to achieve a happy future:

Ilpays eouna 3 Hedoni Hac supee:
Hymo 0o npayi, opamu!
T00i nakamucs! 3a dino ceamee
Cwmino mu 6ydemo timu.

Ilpays eouna nam winsx ymopye,
Jlosautl moti winsax i 8axcKuil,
Lo axc 0o wacms i 6oni npamye:
Hymo 0o npayi mepwiii!..

Ipays ne 3eune mixxc ar00bmu oapemue.
Conye 3acgimums Koauch, —
Jlsakoro nac moodi node 32adaiomn:
Hy orce, 00 npayi 6epucy!..."°.

Periodicals also cover his publication activities''. It is shown that the pub-
lishing house under the care of Borys Hrinchenko existed for six years and
printed 46 books with a total circulation of about 170,000 copies'.

9

“Pinna HuBa”, 7 TpaBHa 1942 p., p. 3.

10 Yacomme «Bomuuby» 1943. 12.03, p. 2.

' T. I6cen, Ipumapu: cemeiina opama na mpu Oii, trans. M. aripus, Kuis 1907; [des
¢eoepanizmy y dexabpucmis, Kuis 1907; IIpo oopyoicennsi na Bxpaini 6 dasmiwi uacu, 3a
monbMu Hanrcana Mapis 3aripas, Kuis 1912 (Kumxku mam’siti Hacti I'pindenko).

12 H. 3y6xoBa, [Touamxu knucosudagHuwoi disnvrhocmi Bopuca I pinuenka, [in:] “Md-eksper-
iment.org”, [web-site:] https://md-eksperiment.org/post/20181223-pochatki-knigovidavnich-
oyi-diyalnosti, access: 17.05.2021.
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On the pages of periodicals, the authors of the articles show how deep-
ly and completely Borys Hrinchenko considers the reasons for the decay of
national competitions and expresses views and wishes on the intensification
of the revival process, guided by the criterion of historical approach, con-
siders the content and essence of such concepts as patriotism, national con-
sciousness, Ukrainian intelligentsia, national literature. His political reflec-
tions on the ways of development of language, culture, traditions are covered.
He forms the legacy of individual Ukrainian writers and historians (including
M. Kostomarov, P. Kulish, etc.) through the prism of the formation of national
consciousness, summing up with pain their helplessness or amorphousness in
this context'.

In the newspapers “Donetsky Visnyk”, “Mariupolska Gazeta”, a whole
column dedicated to Borys Hrinchenko’s birthday was presented. In each
of these newspapers, on page 4, biographical features of writer’s life and
creative rises were revealed. In one of the articles on page 3, we can read:
“The Ukrainian people appreciate Borys Hrinchenko not only as a writer and
a prominent public figure, but also as an example of steadfastness, public
initiative, and struggle against difficult circumstances”'*. Borys Hrinchenko
devoted his entire life and work to the struggle against social and national
slavery, “he became the leader of stubborn systematic work... he considered
work to be salvation for the Ukrainian people”.

«lIpaya eouna 3 neooni nac supee.
Hymo oo npayi, 6pamu!»

In the Volyn land, the poet and writer was treated with no less respect. Bo-
rys Hrinchenko’s poem 7o the Ukrainian People (/[o napody ykpaincekoeo)
was published in the “Kostopilsky Visti” newspaper on December 9, 1942:

Hapooe miti! 36nykaswiucy y memnomi,
He 6auauu, na snarouu winsxie,
Bousaiouu ecto cuny na pobomi,
Lo ne dace 1l XuUnUHU HA CNOYUB, —
Snemizuucs, ne xouewr mu cnumamii,
Kyou imu, 6 ceoix nosodupis,
Hoew naemanns, 60 36uk Voice bnykamu,
bo eci yoice cmedicku mu no2yous.

3 1O. Bessy6, IHocmams Tapaca Illesuenka 6 KoHyenyii YKpaiHCbKO20 HAYIOHATLHOLO

8i0pooicenns bopuca I pinuenka, “YxpaiHo3HaBumii aneManax’” 2014, vol. 17, p. 273-277.
14 “Mapiynonsceka rasera” 1942 p.,10 rpyass, p. 4.
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Hapooe mitt! Taocka meos memnoma!
bonums oywa ousumucs, ax mu cam
He xouew cemv imu 3 mozo 6onoma,
Lo y viomy mu eepy3 na enym a0osam!
Bonums dywal Ane s meoio nposumy
Ilpocmums mo6i, xmo 3po3ymis ii:
bo 3asenu cebe y my 6acnuny
Bonu orc maku, nposooupi meoi!".

Where the author notes that the Ukrainian people got lost in the dark once
again and no one but themselves would be able to take them out of that mud.
The problem raised by the author is relevant today and requires an urgent
solution.

In the poem Don t be sad (He cymyii), published in the “Volyn™ periodical
on December 11, 1941, Borys Hrinchenko seemed to describe life in contem-
porary Ukraine. He spoke with pain in his soul about the negligence and indif-
ference of contemporaries and hopefully noted that there were people in his na-
tive country who were not indifferent to the fate of the state and the people, that
thanks to them Ukraine would be reborn and would become a powerful state:

Husbko, Huzbko noxununace
Hawa piona xama
He eona 10606 0o kparo
binvwe 3 6pamom opama;
Tam, 0e kpog auracy piukamu
3a ceo1o0 Kkpainy,
Tam nedbanicmo i baiidysicicme
bayumo eouny.

Ane o ne cymyuime! He ckpizo we pyina:
Bucoxi dywero ecmu ar00u,
1 6 cepyi 6 mooeii mux sncuge Yxpaina,
I sicumu nosix éona 6yoe!'s.

Among the works about Borys Hrinchenko’s creativity published in the
occupation periodicals, the most significant is the poem by Ivan Manil 7o
B. D. Hrinchenko (b. /[. I pinuenxogi):

Tu mpisg: «Hapoosmocs OHi
Beceni, 6e3 ecops i myk.

15 “Kocrominbenki Bicti” 1942, 9 rpyans, p. 4.

16 Yacomuc «BomuHby, 1941, 11 rpyans, p. 4.
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Posksimnyms 6ascanus scui, —
Mu ckunem xatioanu i3 pyk, —
Hapooosi nomiu nooacme

Hapoo — iioco consunuii opye, —

1 3emnio dopiony 30pe
Hazocmpenuii npasdoro niye.
Tpayrorouu, cradcem mooi,

1o dino napoone cesime

3pocma, mos caou monodi,

Moe acumo 6 cmenax zonomey..."".

Thus, the figure of Borys Hrinchenko and his multifaceted creativity
found a response in the hearts of the Ukrainian people in conditions of the
hardships of World War II. Analysis of periodicals shows that editors of news-
papers and periodicals often appealed to the work of the famous writer, poet,
publicist and public figure. His works reflected the desire of the people to fight
for the future of their nation. Summarizing the obtained results, it should be
noted that during World War II, the interest in the figure of Borys Hrinchenko
and his creative work increased significantly compared to the pre-war period,
when the Bolshevik government banned the publication of materials about
this figure.
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DZIEJE PRACY TWORCZEJ BORYSA HRINCZENKI W CZASIE OKUPACJI
HITLEROWSKIEJ W LATACH 1941-1943

Streszczenie: Artykul poswigcony jest dziatalnoéci i tworczosci literackiej Borysa Hrin-
czenki, wybitnego ukrainskiego pisarza, poety, publicysty i osoby publicznej, w periody-
kach na terenach okupowanych przez wojska hitlerowskie w czasie II wojny §wiatowe;j.
Okazuje sie, ze posta¢ Borysa Hrinczenki i jego wieloptaszczyznowa dziatalno$¢ znalazty
odpowiedz w sercach Ukraincoéw w warunkach trudéw II wojny $wiatowej; redaktorzy
gazet i periodykow czesto odwotywali si¢ do dziet znanych pisarzy, poetéw i publicystow
z catej Ukrainy. Stwierdza sig, ze gldwng treScig tworczosci pisarza byta walka o ukrain-
ska sprawe narodowg i niepodleglte panstwo. O duzym zainteresowaniu postacig Borysa
Hrinczenki i jego tworczosciag w czasie 11 wojny $wiatowej $wiadczy liczba publikacji
w czasopismach okupacyjnych.

Stowa kluczowe: Borys Hrinczenko, spuscizna, okres okupacji, czasopisma okupacyjne,
1T Wojna Swiatowa, patriotyzm, $wiadomos$¢ narodowa
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ICTOPISI TBOPYOCTI BOPUCA I'PIHUEHKA YACIB HALIUCTCBHKOT OKYTIALIIT
VY 1941-1943 POKAX

Pe3tome: CtarTs mpUCBSYEeHA BHUCBITICHHIO OKYNALiHUMH NEPIOANYHUMHU BUIAHHIMH
nisuibHOCTI Bopuca ['piHveHka, BiIOMOro YKpaTiHCHKOTO MUChbMEHHHKA, 1T0eTa, MyOoiiucTa
Ta rpomajacekoro mistya. IToxazano tBopu b. I'piHueHka y yacomucax, IO BHAABaIUCA
Ha OKYIOBaHIM HAIUCTCHKOIO apMi€ro Teputopii Ykpainu y 1941-1943 pp. BucsitieHo,
o noctath bopuca I'piHdeHka Ta Horo OararorpaHHa Ipars 3HAHIUTH BIATYK y CepIsx
VKpaiHI[B y CKJIAIHUX YMOBax BiifHH. PemakTopu raser Ta MepiognYHUX BHAAHb, 1100
MIATPUMATH YKPATHCHKUI HAPOJ y YaCH JIMXOJITTS YacTO 3BEPTAIUCS 10 TBOPIB BIJJOMHX
MUCBMEHHHMKIB, TIOETIB Ta myOiucTiB. BcTaHOBIEHO, 1110 OCHOBHUM 3MiCTOM TBOpIB b.
I'pinuenka Oyna 60poTh0a 3a ykpalHCHKY HaIlOHAJbHY CIIPaBy Ta HE3AJICXKHY JIEpPXKaBy.
IIpo Bucokuii iHTepec a0 noctari bopuca I'pindenka Ta oro TBopuocTi mix yac [Apyroi
CBITOBOI BiliHH CBIZUUTH KUIBKICTh MyOJTiKalii B OKyNaIiiiHii nepioauiti.

Kuniouogi cioBa: bopuc I'piHueHKo, TBOpUIiCTh, IEpio] HAUCTCHKOI OKyIaNii, OKynamiii-
Ha nepioauka, J[pyra cBiroa BiliHa, IaTpioTH3M, HaLllOHAJIbHA CB1JOMICTh



