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The Lament for the Missing Girl
in Byzantine Hagiography Focused on Women

Angel Narro'

Abstract: This article examines the hagiographic motif of the lament for a missing
girl, tracing its origins and evolution from the Acts of Paul and Thecla through various
Byzantine hagiographic texts, including the two recensions of the Martyrdom of Eugenia
and its metaphrastic version, the Life of Apollinaria, and the Life of Euphrosyne and its
metaphrastic version. It explores how this motif, initially secondary in the Acts of Paul
and Thecla, becomes central in later texts and demonstrates direct textual and thematic
connections between these works. The analysis highlights the continuity and adaptation
of literary and rhetorical elements, emphasizing their significance in the development of
Byzantine hagiography.
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The study of lament in the Greek tradition has been significantly ad-
vanced by scholars such as Margaret Alexiou, who distinguished three
principal terms: Opfjvog, a formal dirge sung by professional mourners;
v060g¢, a spontaneous cry of grief by kin; and kéupoc, a tragic lament in
dramatic contexts. In early Greek literature, 6pfijvog tended to be more
restrained and consolatory, while y6o¢ was individualized and emotive?.
Although these terms later became nearly interchangeable, 6pfjvog re-
tained its formal, praiseful character.

Lamentation appears prominently across classical genres — from Ho-
meric epics to tragedy and elegy — and was later adapted into Hellenistic
novels and early Christian literature®. In Christian hagiography, especial-
ly from the 4th century onward, authors like Gregory of Nyssa crafted
rhetorically complex laments, as seen in the Life of Macrina, where her

I Prof. Angel Narro, Universitat de Valéncia, Spain; e-mail: Angel.Narro@uv.es;
ORCID: 0000-0002-4333-2772. I would like to express my sincere gratitude to the re-
viewers for their insightful and inspiring comments, which have greatly contributed to
the improvement of the final version of this article.

2 M. Alexiou, The Ritual Lament in Greek Tradition, London — New York 1974,
p. 102-103.

3 See, for example, the case of Theagenes’ second lament (Heliodorus, Aethiopi-
ca 2,4): SM. Trzaskoma, Theagenes’ Second Lament’, in: Reading Heliodorus’ Aethi-
opica, ed. 1. Repath — T. Whitmarsh, Oxford 2022, p. 52-69.
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sisters mourn her with a choral Opfjvog full of spiritual and literary res-
onance*.

The light of our eyes has died — they say. The light guiding our souls has
been taken away. The safety of our life has been broken up. The seal of
immortality has been removed. The bond of concord has been torn away,
the support of the weak is broken, the healing of the sick has been removed.
With you even night was to us as day, illumined by a pure life; but now even
the day shall be turned into darkness®.

This study examines a specific development within that tradition:
the lament for a missing girl in Byzantine hagiographic narratives focused
on women. | distinguish between scenes of grief — narrative descriptions
of sorrow — and laments, defined here as first-person, direct expressions
of mourning that align with the literary conventions of Optjvog. This ter-
minological distinction clarifies the rhetorical and narrative functions of
mourning across texts.

In these stories, grief often focuses on the perceived death or loss of
the female protagonist, who is in fact alive and pursuing spiritual trans-
formation. The motif builds dramatic irony and underscores the tension
between material life and religious calling. While sometimes voiced by
non-Christian characters or those ignorant of divine plans, these laments
serve to mark a decisive moment in the heroine’s path to sanctity.

This article explores this motif in the lives of four women saints —
Thecla, Eugenia, Apollinaria, and Euphrosyne — arguing that lamentation
functions both as emotional punctuation and theological marker of spiritu-
al rebirth. I have adopted a philological approach grounded in diachronic
analysis, focusing on the structure, motifs, and content shared by the texts
under discussion. Special attention is given not only to the imagery evoked
but also to the specific language used to articulate grief. The analysis cen-
ters on how words themselves — beyond the scenes they describe — con-
tribute to the construction and typification of lament in these narratives.

4

S.A. Harvey, Guiding Grief: Liturgical Poetry and Ritual Lamentation in Ear-
ly Byzantium, in: Greek Laughter and Tears. Antiquity and After, ed. M. Alexiou —
D. Cairns, Edinburgh 2017, p. 200.

> Gregorius Nyssenus, Vita Macrinae 26, 23-29: “EcfécOn, Aéyovoai, tdV
0POoAp®Y NUAV O AOyvog: ampdn 0 edG TG TO®V Yuxdv odnyiag: O1eAvdn Tiig
Cofig qudV 1 doediela- Hpbn 1 cepayic g aebapciog: deomdcdn 6 cHVOESLOG THG
OpoPPOGHVNG, CLVETPIPN TO oTiplypa TAV dtovovviwv, aenpeédn 1 Oepomeio TdV
dc0evodvtmv. Emi cod fuiv kol 1) vOE avti fuépag fv kabopd (of potilousvr: viv 8¢
Kol 1 Nuépa mpdg LOPov petacTpapnoeTal”.



THE LAMENT FOR THE MISSING GIRL IN BYZANTINE HAGIOGRAPHY 9

1. Origins and early development of the motif: from the Acts to
the Life of Thecla

The narrative of Thecla’s disappearance and the subsequent scene of
grief of her relatives and servants, provides an early and inspiring exam-
ple of the lament motif for Byzantine hagiography focused on women. In
the 2nd century Acts of Paul and Thecla®, the story of Thecla describes
a situation in which the lament and weeping of her mother, Theoclia, her
fiancé, Thamyris, and even her servants are explicitly mentioned. This
scene later serves as a reference point for introducing the description of
the lament for the missing girl in Byzantine hagiography as a kind of pro-
totypical example. This is similar to what happens with many other ha-
giographic fopoi, as masterfully analyzed by Pratsch’. The scene of grief
is marked by the expression of the emotions of the characters who utter
it upon the girl’s disappearance, which they interpret as a family tragedy
and a dangerous situation, almost equivalent to the girl’s own death, for
which they bitterly weep.

The description of the scene of grief in this work appears for
the first time in Acts of Paul and Thecla 10. After Thecla’s conversion
due to the beatitudes pronounced by Paul in the house of Onesiphorus,
the young woman becomes absorbed in her thoughts, as if dazed, con-
stantly looking out the window.

And Thamyris, entering, now on the one hand loving her, but on the other
hand fearing her mental disturbance, said, “My espoused Thecla, why are you
sitting in such a way? And what sort of suffering takes hold of your terron-
stricken? Turn to your Thamyiris and be ashamed”. Yet, even her mother
said the same, “Child, Why are you sitting in such a way looking downward,
and not answering but stricken?”. And those in the house were weeping
bitterly, Thamyris, for the loss of a wife; Theocleia, (for the loss) of a child,
but the female slaves (for the loss) of a mistress. Therefore a great confusion
of mourning was in the house. And these things having thus come to pass,
Thecla did not turn, but was gazing intently to the word of Paul®.

6 1 follow for the text the most recent edition with English translation: The Acts

of Paul and Thecla, ed. ].W. Barrier, Tiibingen 2009. English translations of the Acts of
Paul and Thecla used in this article are also by Barrier.

7 T. Pratsch, Der hagiographischen Topos. Griechische Heiligenviten in mittel-
byzantinischer Zeit, Berlin — New York 2005.

8 Acta Pauli et Theclae 10: “Koi mpocelddv Odpvpig, Guo pev vdv avTiv, duo
8¢ xoi poPovpevog TV EkmAnEw avthc, eimev Oékho ol pvnotevdegica, T Tolov
KaOnoat; kol Toldv ce TaBog KATEXEL EKTANKTOV; EMGTPAPNOL TPOC TOV GOV Bdpvpv



10 ANGEL NARRO

Thecla experiences a kind of spiritual love sickness due to Paul’s
message, to which she reacts by renouncing food and drink. This at-
titude anticipates some of the most characteristic actions of Christian
asceticism, which, however, is interpreted by non-Christian characters
of the text as a sort of illness, as inferred from Acts of Paul and Thecla
7-8. In such a situation, both her fiancé Thamyris and her mother Theo-
clia try to persuade Thecla with words, but she pays them no heed. This
behavior, interpreted as an unequivocal sign of madness through the use
of the term mapanAi& in reference to Thecla herself, provokes the bitter
weeping of her mother, fiancé, and even her maidservants. The text em-
ploys expressive resources typical of the description of a scene of grief,
such as the verb xAaim, further emphasized by the use of the adverb
dewdg, or the formula oOyyvolg mévhovg, meaning ‘a mix of mourn-
ings’, in reference to the tears shed by Thamyris for his betrothed, Theo-
clia for her daughter, and the maidservants for their mistress. This triple
perspective of lament reinforces the idea of a collective mourning that
affects the entire household (oikoc) of Thecla, where the plot develops
and will continue to unfold.

In this passage, the scene of grief marks a crucial moment in the nar-
rative. Thecla ceases to exist merely as a daughter, a betrothed woman,
or a mistress, and appears as a Christian devoted to a new spiritual life.
The tears of her relatives signify a social death, announcing the beginning
of a new existence perceived as positive only by the initiated. From this
perspective, Thecla’s family embodies the social resistance to the emerg-
ing Christian doctrine, while their mourning symbolizes the heroine’s re-
nunciation of worldly life in her pursuit of spiritual transformation.

The second part of this sequence pertains to the disappearance of
the girl, an element that, in Byzantine hagiography, will become crucial
for the literary development of this motif. Until now, the expression of
lament was originally linked to Thecla’s absent attitude and the growing
concern of those around her for her physical and mental state, but also
for her social behaviour. This latter element gains greater importance in
Acts of Paul and Thecla 18-19, a key scene for understanding the defini-
tive configuration of the core elements of this specific motif. In this case,
the Acts of Paul and Thecla describes how Thecla escapes from home at

kol aioydvOntl. "Ett 8¢ kol 1 pitnp avtiic ta avta Eleyev Tékvov, ti TolanTn KlT®
pAémovca kaOnoat, kol pundev dmoxpivouévn aida mapomAng; Koi ol pév €xiaiov
devade, ®auvplg pev yl)vouKog dotoy®dv, Osokdeio 8¢ Tékvov, ai 6¢ madickar Kupiog:
TOAAT 0DV GUYYVOIG MV &v 1® oikm TévOovg. koi TovTev 0bTmg Yvopévey OLkAia ovk
dmestpden, AAL’ fv drevilovoa @ Aoym Haviov”.
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night, bribes the gatekeeper to open the door, goes to the prison, bribes
the jailer to let her in, and meets Paul. Thecla’s family and Thamyris him-
self — again referring to the idea of oikog — notice her disappearance and
search for her throughout the city until they find her.

But as Thecla was being sought out for by her own people and Thamyris, thus
she was being pursued in the streets as one who was lost. And a certain one
of the fellowslaves of the gatekeeper was making it known that she went out
in the night. And going out they questioned the gatekeeper, and he told them
that she said, “I am going to the stranger in the prison”. And just as he told
them, they departed and found her in a certain place, having been united by
means of love. And having gone out from there, they attracted the crowd and
reported these things to the Governor®.

Here, there is no clear expression of lament; rather, a desperate search
for the absent girl is described, with an enraged crowd that ultimately
brings Paul before the local tribunal'®. In any case, the missing element
to complete the motif of the lament for the missing girl emerges at this
point of the narrative: the discovery of an empty room or space where
the protagonist was expected to be.

All these elements at play, combined, reimagined, and reformulated,
appear in the so-called Life of Thecla (BHG 1717)", the paraphrase of
the Acts of Paul and Thecla', one of the ecarliest — if not the first — in
the realm of hagiographical literature. Composed in Seleucia in the 5th
century by an anonymous author with significant knowledge of ancient
literature!®, trained in classical literature and rhetoric'¥, and connected to

®  Acta Pauli et Theclae 18: ““Qg¢ 8¢ é(nteito @ékha V7O TAOV idiv Kol Oapdptdog,

MG ATOAAVLLEVT £DUDKETO KOTA TAG 030V, Kol TIG TV GLVIOVA®MY TOD TLA®POD EUNVVGEV
611 vokTog £EAAOEY. Kal AviTaGOY TOV TLAMPOV, KOl elney avToig &T1 memdpevTaL TPOC
1OV Eévov gig 10 Seopmtiplov: kol anfibov kadhg lney adToic kol eDpov odTHY TpdTOV
TVa cLVOESEUEVNV TT) GTOPYT). Kal ££eABOVTEC €KETBEV TOVG OYAovg Emeondcavto Kol T®
Nyenodvt Evepavicav”.

' On the nature of this crowd and its identification with Roman diogmitae, see
J. Den Boeft — J. Bremmer, Notiunculae Martyrologicae IV, VigCh 45 (1991) p. 109.

' For the critical edition of the text see, Vie et Miracles de Sainte Thecle,
ed. G. Dagron, Bruxelles 1978.

2 On the techniques used by the hagiographer and the relation between the source
text and the rewritten one, see S.F. Johnson, The Life and Miracles of Thekla. A Literary
Study, Washington 2006, p. 15-66.

13" On the author, see Dagron, Vie et Miracles, p. 13-30.

14 See A. Narro, Lo scontro tra formazione classica e pensiero cristiano: La vita
e miracoli di Santa Tecla, “Graeco-latina Brunensia” 15 (2010) p. 127-138; A. Narro,
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the city’s grammar school's, the Life of Thecla forms a kind of “/liad and
Odyssey” alongside the compilation of the saint’s miracles, in the words
of Dagron'¢. The hagiographer who authored the text produces an early
example of metaphrastic text'’. He reworked the Acts of Paul and Thecla
by expanding speeches, imagining the development of specific scenes
such as the one at hand, and, overall, imparting to the narrative a much
more solid narrative framework and a more sophisticated novelized and
varied rhetorical artifice'®.

The influence of the famous progymnasmata has been identified
in the text. These exercises became popular in the rhetorical schools
from the imperial period and were a fundamental part of the education
and literary training in the late antique period. Perhaps the best illus-
tration of the implementation of specific exercises from the wide va-
riety of progymnasmata in the Life of Thecla can be seen in the direct
speeches that various characters in the narrative deliver. For example,
it has been noted how in Life of Thecla 2 an adaptation of the formula
with a rhetorical question to introduce the exercise of the n0omotia'®
is used for presenting Paul’s first speech at Onesiphorus’ house (Vita
Theclae 2: “moiot 6¢ kai tivec ol tod ITaviov Adyor;”)?°. This type
of rhetorical exercise consists of reformulating a speech to highlight

Nouvelles réminiscences littéraires décelées dans la Vie et les Miracles de sainte Thecle
(BHG 1717-1718), AnBol 130 (2012) p. 301-303.

5 R.A. Kaster, The Son (s) of Alypius. Vie et Miracles de Sainte Thecle II. 38,
AnBol 101 (1983) p. 301-303; R.A. Kaster, Guardians of Language. The Grammarian
and Society in Late Antiquity, Berkeley — Los Angeles 1997, p. 431.

16 Dagron, Vie et Miracles, p. 19.

'7" Although Alwis, Hinterberger, and Schiffer situate the practice of hagiographi-
cal rewriting at the beginning of the seventh century, texts such as the LTh suggest that
this literary tradition was already in circulation by the late fifth century. See A.P. Al-
wis — M. Hinterberger — E. Schiffer, Introduction, in: Metaphrasis in Byzantine Litera-
ture, ed. A.P. Alwis — M. Hinterberger — E. Schiffer, Turnhout 2021, p. 12.

'® On the procedures of novelization in Byzantine Hagiography, see: C. Messis,
Fiction and/or Novelisation on Byzantine Hagiography, in: The Ashgate Research Com-
panion to Byzantine Hagiography. Volume II: Genres and Contexts, ed. S. Efthymiadis,
Farnham — Burlington 2014, p. 313-20. The connection of the Life and Miracles of
Thecla with the Greek novel and its ways of expression has been also analyzed in A.
Narro, The influence of the Greek novel on the Life and Miracles of Saint Thecla, ByZ
109 (2016) p. 73-96.

1 Vita Theclae 2: “molot 8¢ xai tiveg ot tod [Tavrov Adyor;”.

20 A. Narro, La Vie et miracles de sainte Thécle et I’Ecole de Gaza, in: L’Ecole
de Gaza: espace littéraire et identité culturelle dans I’ Antiquité tardive, ed. E. Amato —
A. Corcella — D. Lauritzen, Leuven — Paris — Bristol 2017, p. 315-316.



THE LAMENT FOR THE MISSING GIRL IN BYZANTINE HAGIOGRAPHY 13

different aspects of the thought and, especially, the character (]00¢)
of the speaker?!.

Another concrete example of the narrative application of the progym-
nasmata in the text can be found in the speech of Governor Kestillios in
Life of Thecla 11, where he tries to persuade Thecla to renounce the new
Christian path she has discovered through Paul and to accept the mar-
riage previously arranged with Thamyris, before the apostle arrived in
the city. In this case, the author of the Life of Thecla places in the mouth
of the governor of Seleucia a speech constructed using elements from
the composition of wedding discourses. For instance, if one follows,
for example, the rhetorical manual of Pseudo-Dionysius of Halicarnas-
sus??, which describes how to compose such wedding speeches (uébodoc
youniiov)®, one can observe with remarkable clarity the numerous coin-
ciding elements between the theoretical exposition of Pseudo-Dionysius
and the practical application by the author of the Life of Thecla in this
section (praise of marriage as a divine creation and guarantee of the per-
petuation of the race, mention of children as a source of joy for the city,
the idea of children as a replacement for the parents, etc.).

A third example of the influence of the rhetorical background of
the author of the Life of Thecla could be found in the rewriting of
the scene from the Acts of Paul and Thecla where the definitive creation
of the motif of lament for the missing girl is observed. As in the text
that the Life of Thecla reformulates, there is a preceding scene in which
Thamyris is summoned by Theoclia to talk to Thecla, and where the pain
and grief caused by the situation are described, here affecting especially
the fiancé. Thus, the hagiographer emphasizes how Thamyris transitions
from excessive joy to excessive sorrow?!, playing with polyptoton. In-
deed, the term Avmm becomes a key interpretive word of the passage,
as it will be repeated just before Thamyris begins his speech trying to
persuade Thecla.

2 On this progymnasmatic exercice, see: H.M. Hagen, HbOomoiio. Zur Geschichte
eines rhetorischen Begriffs, Niirenberg 1966; HBomotio. La représentation de caracteres
entre fiction scolaire et réalité vivante a I’époque impériale et tardive, ed. E. Amato —
J. Schamp, Salerno 2005.

22 The text has been traditionally dated between de 2nd and the 3rd century:
G.A. Kennedy, 4 New History of Classical Rhetoric, Princeton 1994, p. 225.

% Dionysius Halicarnassensis, Ars rhetorica [Sp.], Greek text can be seen in
the edition of Dionysii Halicarnasei quae exstant, v. 6, ed. H. Usener — L. Radermacher,
Stuttgart 1899, p. 253-387.

2 Vita Theclae 4: “xoi mpog Gpetpov Aomny €€ auétpov xopdc vVevooTnoe”.
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While in the Acts of Paul and Thecla the description of the lament
of Thamyris, Theoclia, and the maidservants focuses on the initial scene,
in the Life of Thecla the hagiographer reserves the lament for the scene
of Thecla’s escape from her own home to visit Paul in prison. Indeed,
whereas the sequence of this scene in the Acts of Paul and Thecla is
recounted somewhat schematically, here the hagiographer spares no de-
tail and utilizes his extensive rhetorical repertoire to elaborate on the var-
ious scenes that compose the complete sequence. The reader is guid-
ed from the prison setting where Thecla had been left at Paul’s feet to
the young woman’s home, where, at sunrise, the inevitable discovery of
Thecla’s absence occurs. Indeed, in the very description of the setting
where the scene unfolds, a tendency toward rhetorical embellishment and
detailed depiction of the narrative framework is already evident. Thus,
employing description (§kppacic), the hagiographer recounts what a typ-
ical dawn would be like in the home of the young noblewoman Thecla:

At dawn, when the rays of the sun began to shine, all the young women
and maidservants of Thecla, who had been keeping watch outside the girl’s
room, moved to the surrounding rooms. Indeed, their mistress was expected
to get up at any moment and would desire their usual attentions: those that
a mistress expects and those that the maidservants provide®.

Next, the scene of the expression of a certain concern anticipating
the discovery of the empty room is introduced. The hagiographer describes
how the servants’ anxiety grew due to Thecla’s lack of response, imag-
ines the comments of the maidservants on the situation following the reg-
ular procedures for developing the scholarly exercise of the @omotia or
npoconotio?, and details the reactions of the women and Thecla’s moth-
er, Theoclia, upon discovering the young woman’s absence.

But as the sun was already over the earth, and no voice of Thecla ordering
the maidservants their usual tasks had been heard, they began to ask each
other: “What is happening? Is the little girl still sleeping? Has something
serious happened to her? Is she ill? Has she suddenly died? How is it that

% Vita Theclae 10, 6-10: “Hpépag yap §j0m yeyovviag, Kol TG GKTIVOG DTTOAGUTELY
apyopévne, ai pev kopot macot kol moudiokor TG @EkAiag, al Kol mpokoltodoot THG
KOpNG avTHG, TEPl TOV KOTOVIoKoV SETPLPOV, MG AVACTNCOUEVNG TE GPTL TOV THG
deomoivng kai T cuVHON Tap’ adTdY EmnTovong, ola deomoivng Té oty EminTelv Kai
Bepamavidmv vmovpyeiv”’ (my own translation).

%6 As Harvey pointed out, the progymnasmata and declamation exercises provided
important samples for the grief. See Harvey, Guiding Grief, p. 205.
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she has not spoken a word yet?”. While saying such things, they all entered
the room simultaneously — since the time of day did not bode well — and found
the young woman nowhere, instantly filling the house with their screams and
cries. When Theoclia, upon learning the reason for the cries and laments, was
left breathless and speechless, the entire city was soon filled with commotion.
The townspeople ran in confusion, dispersing in different directions and
searching for the girl, as they considered her flight a common misfortune for
the city. While all this was happening, Thecla remained seated at Paul’s feet,
delighting in the divine teachings with an unwavering and undaunted spirit*’.

With this scene, the core elements for the composition of the motif
of the lament for the missing girl are definitively established: 1) It occurs
normally at dawn in the home or the place where the girl should be sleep-
ing; 2) The room or space is found empty, with no trace of the young wom-
an; 3) The expression or description of the lament takes place; 4) There
is a significant contrast because the reader is fully aware that the girl is
in perfect condition. Moreover, this last aspect is intended to highlight
the opposition between the sorrow for the material and physical absence
of the girl, while she is in a state of happiness, being able to dedicate her
life to her religious and spiritual progression.

This last aspect is precisely what the author of the Life of Thecla aims
to emphasize the most. By introducing the imagined conversation be-
tween Thecla’s maidservants, he creates a growing narrative climax that
delves into the ominous feelings provoked by the absence of their mis-
tress’s call for her usual attentions. Progressively, they question whether
something bad (un Tt yéyovev avti] T®v aviapdv), an illness (vocog), or
even an unexpected death (6dvatog aipvidloc) might have befallen her.

2 Vita Theclae 10, 11-28: “Qc §& moAdc pév 6 fAog fv vmep yic §on, Por 8¢
ovdapod mapd ThHe OEkAag MKovETO, TA GLVNON TpoctatTovoNg TUig KOpatg, «Kai
i ToDT0;» Agyovosdv HidN TdV Tudick®dY TpOC £onvTdc Kol GAMAG, «dpa kofeddel
uéypt tod viv 1 tpoeiun; m Tt ydyovev adTi TV dviapdv, uf vocog, un 0dvartog dpa
aipvidiog Tpocéneoey, mg unde eaovny £t Tpoicsbat;» "Ett 6¢ tadta Aéyovoat, kol OpLod
naoal 1@ Kolrtwvick® émeicerfodoot — Kol yap 6 xpovog vrontevey €61d0V TL AOLTOV
avTaig 00 ¥pNoTOV — TNV eV mapbévov oddapdg evpiokovat, Potig 8¢ kal OAOAVLYTG
gEaipvng mnpodot 1o dopdtiov: O¢ TV Oedrkdetav, £p° @ kai 1| Bony koi 6 Opfjvog
€yeyovel pobodoov, dmvouv yevésBor Kol Gvavdov, Bopvfov te Opod TANP®OTVOL
naoav TV TOAv, dpopov 8¢ Kol Topayfic Tov dfjuov, dAlov GAloBev Sabedvimv kol
avalntodvIoV TV KOpNV: Kol yop KOWNV TG TOAEMS GUUPOPAY TNV TG KOPNG EKdAOVY
euynv. H pév toi ye Oékha, Kai To0TmV yivopévev, ékdbnto puev tapd toig tod [aviov
TOG1V, AKOTOTANKT® O Kol ATTONT® QpovipaTt T®V Beimv doypdtov dmqiavev”’ (my
own translation).
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Not finding her anywhere triggers the expression of lament, manifested
through a lexicon typical of the representation of such scenes. Terms such
as Pon, dhoAvyn, B6pvPoc, and tapoyn are used to describe the cries,
the expression of grief, and the mass confusion and agitation that spread
from Thecla’s house to the entire city of Seleucia. In addition to all these
terms, the word Opfjvog, which becomes the key word for interpreting
the passage, is particularly relevant to the theme I am discussing here.
This tension contrasts with the image of Thecla seated at the feet of Paul
“with an unwavering and undaunted spirit”?.

As for the Metaphrastic Martyrdom of Thecla (BHG 1719), this ver-
sion is based on the original text of the Acts of Paul and Thecla, from
which it directly borrows certain expressions related to this scene of
grief. The Metaphrast explicitly refers to the household (év 1@ oik®) to
emphasize that “the lament was shared” (kowvog fv 6 Opfjvog), and he cat-
egorizes those affected by the mourning into three groups: the betrothed,
Thamyris, mourning his bride®”’; Theocleia, mourning her child; and
the maidservants, mourning their mistress**. He also uses the key terms
ovyyvolg and mévBog, both of which appear in Acts of Paul and Thecla
10. Unlike the Life of Thecla, which expands on the scene of the discov-
ery of Thecla’s empty room, the Metaphrast offers only a brief reference
to the search for the missing girl, led by Thamyris and her attendants?'.

2. Consolidation of the lament for the missing girl in
Hagiographic Literature: Topoi and Imitatio Theclae

The use of an extensive repertoire of loci communes in hagiographic
narrative is one of the characteristics of the lives of saints, as demon-
strated in Pratsch’s seminal study on the structure of biographies of male
and female saints appearing in the Middle Byzantine period (8th-13th
centuries)*. However, the manner of presenting and narrating the lives
of saints, and the repertoire of hagiographic topoi interwoven within
them, harkens back to the origins of hagiographic discourse in Late An-
tiquity with the adoption of the biographical model typical of ancient

3 Vita Theclae 10, 28: “dxatoamdAKTo 6& Kol GTTONT® GpoviuaTt”.

% Symeon Metaphrastes, Martyrium sanctae Theclae 2.

3 Symeon Metaphrastes, Martyrium sanctae Theclae 2: “®apdpiot LV yOVOLKOS
dotoyodvtl OeokAeiq 8¢, TEKVoL- Taig 6¢ Taudickas, Kupiog”.

31 Symeon Metaphrastes, Martyrium sanctae Theclae 5: “Emeidn 88 dupa mpol
£0nteito Oéxha VO TOV oikeliwv e kol Oapdpidog”.

32 Pratsch, Der hagiographischen Topos.
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philosophers (among others) for Christian programmatic discourse®. In
this way, the adoption of narrative models developed in the rhetorical en-
vironments of the imperial period sets the path for a deepening of the ten-
dency to adopt not only models of expression but also specific motifs and
scenes with a rich tradition in earlier Greek literature, in the burgeoning
Christian hagiographic literature.

Consequently, in this general framework, the presence of the motif of
lament in Byzantine hagiographic literature is not surprising. Moreover,
in the case of hagiography featuring women, there is a certain limitation
regarding reference models**. Compared to the biographies of male saints,
modern scholarship has noted the relative scarcity of lives of female
saints in Byzantine literary sources®. In fact, in many instances, the lives
of female saints are viewed collectively as an expression of a minority
among the different profiles of sanctity’®. While there are nuances and
various subtypes, they consistently present a significant number of com-
mon elements that revolve around virtues such as virginity, chastity, or
the prototypical tension between dc0évela and avdpeia®’, thus reiterating
the same scenes and commonplaces more evidently.

Among the reference models for the definitive configuration of a ha-
giographic discourse focused on women, the figure of Thecla emerges
prominently. This is not only due to her popularity in late antiquity but
also because she is one of the earliest texts susceptible to being consid-
ered under the label of “hagiographic”. Indeed, in recent years, various
studies have demonstrated the significant influence of Thecla and her
texts on shaping Byzantine hagiographic discourse with a feminine fo-
cus®®. The formula imitatio Theclae has even been employed to denote
the trend of narrative inspiration from Thecla and her exploits in creating

3 See, among others, M. Van Uytfanghe, La biographie Classique et I’hagogra-
phie chrétienne antique tardive, “Hagiographica” 12 (2005) p. 223-248.

3 See, for example: N. Delierneux, The Literary Portrait of Byzantine Female
Saints, in: The Ashgate Research Companion to Byzantine Hagiography. Volume II:
Genres and Contexts, ed. S. Efthymiadis, Farnham — Burlington 2014, p. 363-386.

3% A.M. Talbot, Female Sanctity in Byzantium, in: Women and Religious Life in
Byzantium, ed. A.M. Talbot, Aldershot — Burlington 2001, p. 1-16.

3% Holy Women of Byzantium: Ten Saints’Lives in English Translation, ed. A.M. Tal-
bot, Washington 1996, p. VIII-X.

37 U. Mattioli, 'dobévera e 'Avipeia. Aspetti della femminilita nella letteratura
classica, biblica e cristiana antica, Roma 1983.

3 A. Narro, Tecla de Iconio. La santa ideal, un ideal de santa, Reus 2021,
p. 237-320; Thecla and Medieval Sainthood. The Acts of Paul and Thecla in Eastern
and Western Hagiography, ed. G. Dabiri — F. Ruani, Cambridge 2022.
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new lives of female saints*’. Thus, while this imitatio Theclae is clearly
evident in cases such as martyrdom scenes where other female martyrs
face fire or wild beasts, in other cases the connection with Thecla is more
subtle and harder to prove.

An evident example of how this tendency operates can be observed in
the general conception behind the creation of the so-called “lives of trans-
vestite saints”’. The central element of these lives — the saint’s trans-
formation into a monk to attain spiritual perfection and spend her life in
a male monastery, where she will stand out for her asceticism and virtue —
has a clear antecedent in the story of Thecla*'. In the first scene, Thecla
will express her intention to cut her hair and follow Paul in his preaching,
while in the second, she will directly adopt male attire with the intention
of traveling and reuniting with Paul in Mira. Thus, while in the Acts of
Paul and Thecla these scenes are not heavily emphasized and hold a sec-
ondary importance for the development of the narrative, in the lives of
transvestite saints they become the central element around which the en-
tire plot revolves*. Consequently, this demonstrates the considerable ver-
satility of these motifs, which can be adapted to the specific purposes
or agenda of the hagiographer while remaining within the framework of
describing female sanctity.

Within this same theoretical framework, the description and expres-
sion of the lament for the missing girl will find an interesting literary
development in the lives of transvestite saints. Indeed, scenes of this type
can be observed in the lives of Eugenia, Apollinaria, and Euphrosyne. In
general terms, these scenes are linked to the saint’s cross-dressing and her
subsequent departure from the familiar household. From this perspective,

3 Narro, Tecla de Iconio, p. 237-241; G. Dabiri, Introduction, in: Thecla and Me-
dieval Sainthood. The Acts of Paul and Thecla in Eastern and Western Hagiography,
ed. G. Dabiri — F. Ruani, Cambridge 2022, p. 13-19.

40 On these lives, see, among others: J. Anson, The Female Transvestite in Early
Monasticism. The Origin and Development of a Motif, “Viator” 5 (1974) p. 1-32; E. Pat-
lagean, L histoire de la femme déguisée en moine et [’évolution de la sainteté feminine
a Byzance, “Studi Medievali” 17 (1976) p. 597-623; N. Delierneux, Virilité physique
et sainteté féminine dans [’hagiographie orientale du IVe au Vlle siéecle, “Byzantion”
67 (1997) p. 179-243; J. Van Pelt, Saints in Disguise: Performance, Illusion and Truth
in Early Byzantine Hagiography, Leuven 2025.

4 Acta Pauli et Theclae 15 and 40.

42 On the influence of the Thecla model on the lives of transvestite saints, see:
J. Van Pelt, Thecla, the First Cross-Dresser? The Acts of Paul and Thecla and the Lives
of Byzantine Transvestite Saints, in: Thecla and Medieval Sainthood. The Acts of Paul
and Thecla in Eastern and Western Hagiography, ed. G. Dabiri — F. Ruani, Cambridge
2022, p. 197-232.



THE LAMENT FOR THE MISSING GIRL IN BYZANTINE HAGIOGRAPHY 19

the lament — traditionally associated with funerary contexts — signals
the symbolic death of the woman, who from this moment forward is fully
devoted to her spiritual progression. The tears and mourning of those left
behind should be understood as a narrative marker of her new life, one
removed from the material world she formerly inhabited, highlighting
the transition from worldly existence to Christian ascetic dedication.

3. Eugenia, Apollinaria, and Euphrosyne

3.1. Martyrdom of Eugenia

The first I deal with, the first version of the Martyrdom of Euge-
nia (BHG 607w)*, is a clear example of the phenomenon described in
the previous section*. The Martyrdom of Eugenia recounts the conver-
sion and spiritual journey of the young woman Eugenia. The narrative
primarily focuses on her renunciation of secular life, her decision to dis-
guise herself as a male monk, and her entrance into a male monastic
community. After her true identity is revealed, she is forced to leave
the monastery, subsequently faces persecution by pagan authorities, and
ultimately suffers martyrdom.

The Martyrdom of Eugenia combines two major hagiographic
genres — biography and martyrdom account®. The text appears to have
been originally composed in Latin, likely at the end of the fifth century
or the beginning of the sixth, and subsequently translated into Greek*.

4 The critical edition of the text can be found at S. Apserou, 7o Ayiodoyixo dossier
¢ Ayiag Evyeviag (BHG 607w-607z), loannina 2017 (diss.). The only modern trans-
lation of the Greek text has been recently published in Spanish by C. Sanchez-Maiias,
Martirio de Eugenia de Roma (BHG 607w), in: Martirios de santas del primer cristian-
ismo, ed. A. Ibafiez — A. Narro, Reus — Cordoba 2024, p- 141-197.

“ On the intertexual references between Acts of Paul and Thecla and the Marty-
dom of Eugenia, see: S.J. Davis, Crossed Texts, Crossed Sex. Intertextuality and Gender
in Early Christian Legends of Holy Women Disguised as Men, JECS 10 (2002) p. 16-19.

4 S. Constantinou, Holy Actors and Actresses Fools and Cross-Dressers as
the Protagonists of Saints’ Lives, in: The Ashgate Research Companion to Byzantine
Hagiography. Volume II: Genres and contexts, ed. S. Efthymiadis, Farnham — Burling-
ton 2014, p. 344.

4 E.G. Whatley, Textual Hybrids in the Transmission of the Passio S. Eugeniae
(BHL 2666, 2667), “Hagiographica” 18 (2011) p. 37-38; M. Lapidge, The Roman Mar-
tyrs. Introduction, Translations, and Commentary, Oxford — New York 2018, p. 231-232.
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Although the terminus ante quem provided by the manuscripts preserv-
ing the Greek version (tenth century) allows for a wide chronological
range, the Martyrdom of Eugenia exhibits certain features suggesting that
the Greek redaction was produced relatively soon after the presumed Lat-
in original, likely still within the fifth or sixth century.

At the beginning of the Martyrdom of Eugenia, it is expressly men-
tioned how the moment that sparks Eugenia’s intense desire to delve
into Christian doctrine — a desire that contrasts sharply with her previ-
ous adherence to Greco-Roman religiosity — is her chance discovery of
the Acts of Paul and Thecla*’, which she reads in secret with immense
emotional turmoil due to the beliefs in which she was raised*®. The in-
fluence of Thecla’s story becomes even more apparent in the description
of the lament for the missing girl introduced in Martyrdom of Eugenia
10. The scene unfolds after Eugenia’s travestism. The young woman,
with the help of her eunuch slaves Proteas and Hyacinth, escapes from
the litter in which she was normally transported due to her noble status,
intending to enter a male monastery.

In this instance, the expression of lament follows the pattern estab-
lished in Thecla’s scene, although a close examination of the terminology
used reveals a dependence not only on the primitive Acts of Paul and
Thecla, but also on the Life of Thecla, where the three of the four core
elements of this type of lament described in section 3 can be observed
(there is no reference to the time of day in which the sequence occurs).

Let us then return to that time when Proteas and Hyacinth, having taken
Eugenia, sent the empty litter back to her mother. For the household, thinking
that she had arrived, all went out joyfully to meet her, but when they did
not find her in the litter, they all began to wail. There was a commotion
and uproar throughout the entire city, and an unbearable lamentation and
much weeping ensued, with everyone in great confusion and despair. They
searched through every district looking for Eugenia, inquiring of the peasants
and seeking answers from soothsayers. Sacrifices were offered to the idols,
and everyone said that Eugenia had been taken up to heaven by the immortal
gods. The father believed this and, turning his mourning into consolation,
decided to have a golden statue made of her. But her mother Claudia and her

47 Davis, Crossed Texts, p. 16-17; Narro, Tecla de Iconio, p. 303-306.

® Martyrium Eugeniae 2: “évémecev 0& €lg tag YEpOg avTiig 00 AywTATOL
amoctorov [Taviov kol tiig Taphévov OEkAnG 1) €EMynoig Kai avayvdckovco Aadpaiomg
€30KpLEV EPEKAGTNG 010 TO KOl LAMOTA EAANVIKOTATOLG QOTTV YOVEDGLY DITAPYEY”.
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brothers, Abitus and Sergius, could not at all be relieved from their grief; it
was unbearable for them®.

The textual dependence on the model from the scene in Life of Thecla 10
is evident due to the use of identical vocabulary. The initial expression of joy
from Eugenia’s relatives, exemplified by the term yapd, mirrors that of The-
cla’s betrothed, Thamyris, in Life of Thecla 4. The suspicion of a relationship
between the two works in the creation of this particular scene is confirmed by
the use of terms such as tapayr|, 06pvpog, and Optjvoc, which hold significant
conceptual weight in Life of Thecla 10. Nonetheless, the direct influence of
the Acts of Paul and Thecla is also evident in the use of terms like mévBog
or ovyyvoic. This approach to crafting the first hagiographic narrative about
the martyr Eugenia, rather than being anomalous, clearly demonstrates that
the incorporation of literary motifs specific scenes, at least in certain hagiog-
raphic texts devoted to female saints, is governed by the reliance on estab-
lished literary models within the hagiographical tradition itself.

The second recension of this martyrdom (BHG 607x-y) also contains
a significant scene of grief’’, which marks a turning point in Eugenia’s
devotional life. From this moment onward, Eugenia disappears from her
family, adopts male monastic dress and subsequently embrace monastic
life. As the text makes clear, there is once again a close connection with
the scene preserved in the Acts of Paul and Thecla. This recension, how-
ever, avoids an explicit reference to that work as Eugenia’s motivation for
conversion to Christianity, and instead alludes to the Didaché of the apos-
tle Paul as the book that comes into her hands®!

4 Martyrium Eugeniae 10: ““EnovéAdopev toivuv gig Ekgivov TOV Kopov, kad dv
[potéag kol YakivBog Aafovteg te v Edyeviav, 10 Bactépviov dud THig 000D KEVOV
gEaméotethay TpoOg TV UNtépa avTiG. ol yap oikelotl vopicavteg mopayevésBat adty,
petdyapdic Bmavte ERMOOV gig Amdvinoty avtiic, Mg te 0Oy £0pov oY &vTd Pactepvi,
0;101) TAVTEG EMOAVPOVTO. Kol £YEVETO TapayT Kol Oopuﬁog KoTO Tdoav TV TOAv, Kol
fv Opfivog deodpnTog Kol KAaOUOG moADC, Kol mhvieg Noav &v cuyydoel Kol (161);11(1
oM. mepmieicav 8¢ katd ndcov napyiov (ntodvieg Ty Evyeviav. émnpdtov odv tovg
aypoikovg Kol avelntouv 100G €yyactpipdbovg Bucia te Toilg eiddAOLG Avenéuneto Kol
mhvteg Eleyov v Edyeviav ig 1oV ovpovov mapd tdv dbavatmv Oedv dvainedijvor.
éniotevcev 8¢ 6 motnp TodTo KOl TO MEVOOG €ig mapoapvBiay petaforodv, E50&ev T0lg
Be01g avnv katopBpeichat kol émoinoev avtii and xpvciov kabapol avopiivia. 1 68
pnp avtilg Kiowdia kai ol adehpol avtiig, APrtog kol ZEPYLog, ovdaUdG NOVVOVTO EK
Tiic dOvpiag KovErsdijvar GAL’ v adToig o Tévoc dedpnTov” (my own translation).

30 The critical edition of the text can be found at Apserou, To Ayioloyiké dossier,
p. 327-370.

SU Martyrium Eugenia (recensio b) 2: “"HMOgv 8¢ £ig téic ygipag avtiig 1 Sidoym tod
Amnoctorov [Tavriov”.
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However, the arrival at Eugenia’s home of the empty litter borned by
her two servants, Proteas and Hyacinth, is clearly modelled on the scene
of grief for Thecla. The passage employs a substantial number of technical
terms associated with the expression of lament, including the nouns névog,
KOTETOG, KAawOUOg, AOmm, and OAly1g, as well as the verbs khoiow and nevhéw.

When they saw the animals approaching, the servants proceeding in proper
order, and the litter coming up, all those in the household ran forward joyfully
to meet her. But when they saw that the litter was empty, they all raised their
voices together and wept, and suddenly great mourning arose throughout
the whole city. For who, upon hearing that the prefect had lost his own daughter,
could have borne it? Thus there was lamentation and immeasurable weeping
among them all, and they mourned in utter confusion of grief: the parents their
own daughter, the brothers their sister, the slaves their mistress. An unbearable
sorrow and unceasing affliction seized them all>2.

In addition, the tripartite perspective of lament — distributed among
the different individuals or groups connected to Thecla in Acts of Paul
and Thecla 10 — reappears here, adapted to Eugenia’s narrative profile.
Accordingly, the parents mourn their daughter, the brothers their sister,
and the slaves their mistress. The text of Eugenia even employs the ex-
pression €mévBouvv cuykeyvuévol tf Avmn, which rewrites the original
ovyyvolg TévOoug (‘a mix of mournings’) found in the Thecla narrative,
thereby pointing to a clear intertextual relationship with the Acts of Paul
and Thecla in the construction of this scene.

Regarding also the dependence on specific literary models, and still
with reference to Eugenia, it is striking to observe the rewriting procedure
for this lament scene as found in the Metaphrastic Life of Eugenia (BHG
608), included by Papaioannou in his Christian Novels from the Menolo-
gion of Symeon Metaphrastes®. Here, once again, a reformulation of

32 Martyrium Eugenia (recensio b) 14: “[...] BAémovteg 8¢ 0 (Do mepimotodVTO
Kol ToVg moidag katd TNV Opsihovcav TaStv kol TV Poctépvav  dvepyopévny,
TPOGTPEXOVGLY PETA XOPAG TAVTESG, Ol &V T@ 0TK®, €ig AMAVINCY aVTHG Kol OpAGY THV
Baotépvay kovenV Kol OpoD TAVTES EXTPAV TV POVIV VTGV Kol EKAavoay Kol yiveTat
O\ 11 woAet E€aipvng mévBog péya. Tig yap dkodmv &t 6 Emapyog v idlav OBuyatépa
andrecev, NdOHVaTo Eépetv; “Hv ovv kometdg kai kKAaLOUOG dveikacTog &v oty anToig
Kol EMEVOOLV GLYKEYLILEVOL Tf) AOTY, ol YOVETg avTiig TV idiav Buyatépa, ol ddeApol TV
adeAENV, ol dodAoL TV idilav déomotvay, Kol KaTelyev a0TOVG TAVTOS Kol AT AeOpNTOG
kol OAIy1g ddtddemtog” (my own translation).

33 S. Papaioannou, Christian Novels from the Menologion of Symeon Metaphrastes,
Washington 2017.
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the lament scene for the missing Eugenia seems evident, based on both
the Life of Thecla and the original Acts of Paul and Thecla texts. On one
hand, the Life of Thecla seems to be the unmistakable source of inspiration
for the text in introducing, in direct style, the questions posed by those
gathered to receive the litter intended for Eugenia upon discovering it
was empty>*. On the other hand, the Acts of Paul and Thecla continues to
serve as a literary model for this scene, reflecting the triple distinction of
lament found in Acts of Paul and Thecla 10, where Thamyris laments for
Thecla as a future wife (yvvowkoc), Theocleia as a daughter (tékvov), and
the maidservants for their mistress (kvpioc). The words speak for them-
selves: “and lamented bitterly, the parents for their daughter, the brothers
for their sister, the slaves for their mistress™>.

3.2. Life of Apollinaria

The lament for the missing girl motif is also prominently featured
in the Life of Apollinaria (BHG 148)*. The story describes the life of
a young noblewoman who rejects her parents’ plan to marry her and in-
stead embarks on a pilgrimage to the Holy Land. Disguised as a male
eunuch named Dorotheus, she joins a monastery in Scetis, where she
gains fame for her spiritual strength and healing abilities. After a misun-
derstanding involving her sister’s false pregnancy, her parents discover
her true identity but remain silent. Apollinaria returns to the monastery
as Dorotheus, where she lives until her death, at which point the monks
discover her biological sex.

The text bears a particular connection to the Life of Hilaria, preserved
only in Coptic. Drescher does not propose a specific date for the compo-
sition of this text, nor for the Life of Apollinaria, which he also includes

> Symeon Metaphrastes, Vita sanctae Eugeniae 31: “What has happened? What
has been done? What is this overwhelming evil that has befallen us?”, tr. Papaioannou,
Christian Novels, p. 209.

3 Symeon Metphrastes, Vita sanctae Eugeniae 32: “€neo®dvto mKp®dS, 0l TaTéPES
Vv Buyatépa, ol adehpol Vv yvnoiav, ot dodiot v déomotvav”, transl. Papaioannou,
Christian Novels, p. 209-211. This intertextual reference was already detected by Davis,
Crossed text, p. 17, and discussed by Van Pelt, Thecla, the First Cross-Dresser?,p. 216.

¢ The text I present from Life of Apollinaria is based on my own transcriptions
from the manuscripts in which it appears. Until the new definitive critical edition is
published, the only way to consult the text remains the diplomatic edition by J. Dre-
scher, Three Coptic Legends. Hilaria — Archellites — The Seven Sleeppers, Cairo 1947,
p. 152-161.
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in his study of three Coptic legends”’. However, a clear terminus ante
quem can be established in the year 848, the date of the manuscript from
the Pierpont Morgan Library in New York (M.583), in which the Life of
Hilaria is preserved. Furthermore, since a degree of textual dependence
on the Martyrdom of Eugenia also seems likely, the chronological range
for the composition of the Life of Apollinaria may be further narrowed
to between the sixth and the first part of the ninth century, a period of
significant flourishing in the production of hagiographic texts centred on
pious laywomen®®,

The scene of grief in Life of Apollinaria has a special connection
with the Martyrdom of Eugenia, particularly due to the disappearance of
both women after their cross-dressing and the use of the empty litter as
the focal point of the lament. This motif, along with the presence of two
male characters accompanying the protagonists, shows clear similarities
with Eugenia’s narrative®.

However, the social and religious contexts in the Life of Apollinaria
and the Martyrdom of Eugenia are distinct. While Eugenia’s story in-
volves conversion from a non-Christian background, Apollinaria’s nar-
rative takes place within a fully Christian framework. Both women share
noble status, though Apollinaria is even more prominent, being described
as the daughter of the fictional Emperor Anthemius. Her disappearance
happens during a pilgrimage to the Holy Land, where she gradually frees
her servants, keeping only a eunuch and a litter-bearer. This marks the be-
ginning of her ascetic life, culminating in her renaming as Dorotheus.
The complete scene can be read in Life of Apollinaria 12-13:

Seeing her love for Him, God provided dates as food for her sustenance and
revealed to her how many years she would remain there. When the litter-
bearer and the eunuch woke up and realized she was not in the litter, they were
very astonished; for they found the garments she had worn left in the litter.
They returned to St Menas and recounted the entire story to the oikonomos,
also showing him her garments. The oikonomos, frightened, went to the city
with the litter-bearer and the eunuch and relayed the entire matter to
the governor. The governor was terrified and wrote a letter to Apollinaria’s

37 Drescher, Three Coptic Legends, p. 111-V.

8 Delierneux, The Literary Portrait, p. 376-378.

% On other correspondences between both texts, see A. Narro, La Vida de Apoli-
naria/Doroteo (BHG 148). Una santa travestida de origen copto, in: Del relato mar-
tirial al género hagiografico en la tardoantigiiedad. Personajes y espacios liminales,
ed. L. Bonhome — M. Movellan Luis, Madrid — Oporto 2022, p. 100-101.
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father, the emperor, explaining everything clearly and also sending her
garments. When the emperor received and read the letter, he wept bitterly.
Seeing his daughter’s garments the father was inwardly overwhelmed, and
he began to lament with the girl’s mother and all his court. Subsequently,
they began to pray to God and calmed themselves. The emperor then said:
“God, who chose her for Your reverence, strengthen her”. Then they all wept
again, and some of them said to the emperor: “Truly, lord, she is the daughter
of a pious emperor. Indeed, she is the descendant of your power. Your good
deeds shine now more than ever”. And after saying such things and more,
they all prayed for her®.

As seen in Life of Apollinaria 12, the empty litter of Apollinaria is
accompanied by the additional detail of the appearance of the saint’s gar-
ments, which represents a novelty compared to the previously discussed
scene in Martyrdom of Eugenia. In fact, this will be the belonging of
the missing girl that, along with the letter written by the governor af-
ter hearing the story of Apollinaria’s disappearance from the oikonomos,
the eunuch, and the litter-bearer, triggers the lament of the emperor,
the protagonist’s father, and all those with him.

The litter is used only as the initial setting and elicits the surprise, or
rather, the astonishment of Apollinaria’s servants. The negative conno-
tation in the text of the adjective £ékBappoc, referring to the eunuch and
the litter-bearer, is confirmed by the use of the aorist passive participle
of the verb ntoém (“to be scared”) to illustrate the reaction of the oikono-
mos upon receiving the news on Apollinaria. Regarding the lament for

8 Vita Apollinariae 12-13: “6 8¢ Ogog Wdwv avtiig TV TPOG aVTOV AydmnV
TMEPLEMOMOATO TPOG ATOTPOPTV AVTHG Qoivika €mapkécal avtij Kol aviyyetlav doa
& Gv &€ émoinoev ékel. oD O6¢ Aektikapiov Kol Tod €Ovovyov divmvichéviov kol
Yochvtov 8t odk fv &v 1@ Aektikio ExOoupor &yévovto mavy. ndpov yap Td ipndtia
. 8popel &v Td AekTikio. kol dvoldoavteg HAOov gic TOV Eytov Mnvéy kai dviyyeihay
¢ olkovOu® T TEPL VTG deilavteg 0T Kal Ta ipdtio adTig. Kol mTonbeig eioijAbev
€v Tf] TOAEL GVV T® AeKTIKOPI® Kol ToD €0vOoDYoV Kol VTECTNGOV TA dpyovTL TNV aitiov
naoav. 6 6& apyov eofndeig ypapetl mGTOMV T@® maTpl AOTHG T PAcIAel onUavag
adTd mhvto dkoAovOwe, arooteilag kol Ta ipatio avThG. 6eEdeEVOC O TV EMGTOANV
Kol avayvovg €6akpuoey TKpAC. idmv 8¢ kol ta ipdto ThHg Buyatpog avtod, TAéov
iMyylooev 10ig omAdyyvolg adtod Kol fp&ato 660pesbat cOV Tf) UNTpl 0OTHG Kol Thon
T} ovykAMjte. Dotepov 8¢ edyopioTioavieg T Ocd NMovyacay. sinev 8¢ O Boociheic:
0 Bedg 0 &xheEauevog DTV €ig TOV POBoV GOV, GTEPEMGOV ADTHYV. TAALY 0DV TAVTI®Y
Sakpuchviov, Tvee odT®V imov 1@ Poacidel- &n’ dAndsiag, Séomota, abtn Ovydtnp
Bactiémg evoefolc €0Tv. HVTOC TEKVOV TOD KPATOLG GOV 0TIV, VOV TAEOV Avepavn ooV
al dyaBogpylal cov. kal tadTo €imdvteg Kol mAgiova TOVTOV, dmavieg ndyovto VmEP
avTig” (my own translation).
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the missing daughter, the text describes the father’s bitter sorrow upon
reading the governor’s letter through the verb dakpvw, intensified by
the addition of the adverb mikp®dc. The sight of Apollinaria’s garments
leads him to lose his mind, as indicated by the use of the verb iAryyidlm,
and to share the expression of his grief with his wife, an action conveyed
through another verb commonly used in the depiction and expression of
lament, 6dVpopaL.

Finally, another element that the Martyrdom of Eugenia and the Life
of Apollinaria have in common is the emergence of the concept of con-
solation (mapapvBia) in the scene. In both versions of Life of Eugenia,
both the original and the metaphrastic, the father erects a statue in honor
of his daughter, finding solace in his religious beliefs by thinking she has
been taken up by the gods. In the Life of Apollinaria, however, the verb
novyxdlm suggests a more serene acceptance of events by the imperial
family. The final words of some of the emperor’s companions, prais-
ing his daughter and mentioning God, seem to suggest that Apollinar-
ia’s disappearance is eventually interpreted as a divine miracle. How-
ever, the text does not explicitly clarify this religious interpretation of
the event, something that is evident to the reader who knows in advance
that everything is arranged according to God’s plan (kat’oikovopiov
00 O¢go?), as the text had foreshadowed in the immediately preceding
scene. In that scene, while the eunuch and the litter-bearer sleep, Apolli-
naria changes her secular clothes for a monk’s habit inside the litter and
then ventures into the swamp where she will begin her ascetic training,
toughening her skin and appearance to blend in with men and preparing
for her entry into a male monastic community once she receives the di-
vine sign indicating it.

In the story of Apollinaria, the scene of grief contrasts sharply with
the heroine’s actual situation at the very moment her relatives mourn
her disappearance. While she is presumed dead, Apollinaria has entered
the swamp to live as a hermit, train in ascetic practices, and transform
her body in preparation for receiving God’s sign to embrace coenobit-
ic life in a male monastery. This simultaneous mourning and hidden
transformation underscores her symbolic rebirth, a process further em-
phasized in the text through a baptismal-like imagery associated with
the swamp.

Finally, it should be stressed that there is no metaphrastic version of
the Life of Apollinaria.
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3.3. Life of Euphrosyne

The Life of Euphrosyne (BHG 625)° recounts the life of a devout
Christian young woman from Alexandria, who, after losing her mother,
becomes acquainted with monastic life through her father’s connections
with Egyptian monastic communities. Deeply inspired by this way of
life, Euphrosyne resolves to renounce marriage and dedicate herself to
the spiritual path. However, convinced that her father would easily find
her in a female monastery and believing in the greater spiritual quality of
male monastic communities, she decides to leave home, disguise herself
as a monk, and enter the monastery of Scetis under the identity of the eu-
nuch Smaragdus. Her father, Paphnutius, is devastated by her disappear-
ance and eventually visits the very monastery where she resides. Despite
their frequent interactions and conversations, the father fails to recognize
her daughter until Smaragdus/Euphrosyne reveals her true identity to Pa-
phnutius on her deathbed.

Due to the use of the exclamations “ofpot tékvov £uov yAvkvtotov”
and “ofpot ¢ TOV EudV 0pBaAn®dV” appearing precisely in the expres-
sion of lament included in Life of Euphrosyne 12, which is shared by
many texts including similar Opfjvol®?, it can be securely dated no earlier
than the seventh century. In addition, a terminus ante quem is provided
by the mention of the Life of Euphrosyne in the work of John the Stylite
(eighth century)®.

In the Life of Euphrosyne the scene of lament for the missing girl
returns to the domestic setting that appeared in the initial manifestation
of this motif in the story of Thecla. This is logical considering that in
the Life of Euphrosyne, the general plot unfolds in a more intimate envi-
ronment, focusing clearly on the relationship between Euphrosyne’s fa-
ther, Paphnutius, and his daughter. Both characters are presented as pious
Christians, sharing the misfortune of losing, he a wife and she a mother.

61 The critical edition of the Greek text and further analysis can be found at A.
Narro — I. Muiioz Gallarte, La Vida de santa Eufrosine (BHG 625-625b). Introduccion,
edicion critica y traduccion, “Collectanea Christiana Orientalia” 20 (2023) p. 143-189.

62 Similar expressions appear in a later version of the Evangelium Nicodemi (10, 1,
2b), Georgius Syceota, Vita sancti Theodori Syceotae (32, 10) or in Vita sancti Alexii
(10, 12) [BHG 51]. The latter texts are both dated in the seventh or eighth centuries.

6 C.L. Lubinsky, Removing Masculine Layers to Reveal a Holy Womanhood:
The Female Travestite Monks of Late Antique Eastern Christianity, Turnhout 2013,
p. 28. For further detail on the chronology of the Vita Euphrosynae, see Anson, The Fe-
male Transvestite, p. 12; Patlagean, L histoire de la femme déguisée, p. 601; Davis,
Crossed Texts, p. 4.
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They are both captivated by the virtue and behaviour of the monks from
the monastery of Scetis, with whom the father establishes a cordial rela-
tionship. It is within this monastery that the daughter, after completing
her cross-dressing and adopting the identity of the young monk Smarag-
dus, integrates herself.

In this case, Paphnutius’ expression of lament for his missing daugh-
ter, following her decision to secretly leave the family home and enter
a male monastery to pursue her spiritual calling, becomes a central ele-
ment of the narrative. Indeed, the father’s initial expression of lament in
Life of Euphrosyne 12 transforms into a perennial sorrow that accompa-
nies him throughout the story. This sorrow is given significant narrative
space in Life of Euphrosyne 15-16, where Paphnutius visits the monas-
tery of Scetis seeking solace for his daughter’s absence®. Paradoxically,
it is Euphrosyne herself, under the identity of Smaragdus, who comforts
him and even urges him not to grieve or weep®.

Returning to the first scene of Life of Euphrosyne 12, where Paph-
nutius’ lament is performed, it is noteworthy that it also includes ele-
ments typical of the descriptions of grief previously discussed in other
hagiographic texts focused on women, but it presents very significant
novelties. Firstly, rather than merely describing the weeping and sorrow
felt by the character suffering from the protagonist’s absence, Paphnu-
tius’ lament is expressed explicitly in direct speech, clearly employing
characteristic elements of the Opfjvoc, as a rhetorical composition. Sec-
ondly, this lament interplays with other hagiographical texts containing
similar expressions of grief and borrows imagery and vocabulary from
the lament included in Gregory of Nyssa’s Life of Macrina®®.

Meanwhile, Euphrosyne’s father returned home at lunchtime, and when he
did not find his daughter, his expression started to change, and he questioned
the servants: “Where is Euphrosyne?”. When the servants replied that they
had seen her the previous evening but not since dawn, Paphnutius thought
that someone to whom she was not betrothed had taken her away, and he
sought to discover this by sending messengers. Upon hearing this, the father

64 Precisely these chapters, in which the conversation between the daughter, dis-
guised as the monk Smaragdus, and her father Paphnutius takes place, are rewritten and
expanded in one of the manuscripts that transmits the text. For further information and
the edition of this section, see: A. Narro — I. Mufioz Gallarte, Una version inédita de la
Vida de Eufrosine (BHG 625b) en el ms. Paris. gr. 1538, “Collectanea Christiana Orien-
talia” 20 (2023) p. 251-271.

8 Vita sancta Euprhosynae 16, 12-13: “un Aomod, pnde dakpue”.

% See Gregorius Nyssenus, Vita sanctae Macrinae 26, 23-29.
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of the young man to whom she was betrothed became agitated, ran to
Paphnutius’ house, and found him lying on the ground and weeping. They
asked him, “Who came and took her away?”. Immediately, horsemen were
sent to Egypt and Libya. Ships were detained, search parties were organized,
houses, monasteries, friends, neighbors, deserts, and caves were searched, but
she was not found. Failing in every type of investigation, they changed their
perspective and began to lament as if she were dead. The young man’s father
lamented for the bride, the young man for his betrothed, the maidservants
for their mistress, and the father for his daughter, saying: ‘Alas, my sweetest
daughter! Alas, light of my eyes! Alas, comfort of my soul! Who plundered
my treasure? Who took away my being? Who scattered my wealth? Who
extinguished my lamp? Who claimed my hopes? Who took the dignity of
my house? What kind of wolf devours my flock? What place hides that
beauty like the sun? What sea holds in its abyss the radiant face? What king
has as a war slave the royal image? She was the essence of the family; she,
the staff of the old man; she, the release from troubles; she, the rest from
labors; she, the consolation from sorrows. Earth, do not cover the blood of my
flesh until [ know who caused this tragic act to my Euphrosyne’. The friends
who were present and heard his words raised their voices in lament so that
the whole city ended up weeping for the unexpected loss of the girl®’.

7 Vita sanctae Euprhosynae 12: “0 8¢ matnp a0tiic €v tf] dpa 100 dpictov EAO@V

€lg 1oV oikov, Kai pn evpmv v Buyatépa avto, ip&ato drAiotobcsbat Td TPocH®T® Kol
avetdlev Tovg moidog kal tag madickag 10 Tt yéyovev 1 Evppocovn: 1dv 8¢ maddv
simdviov 8t éomépag eidopey avtiy, arnd Tpol 6 odKéTL, Ehoyicuto 6 mathp oTHG UR
dpa 6 pynotevcdusvog avti MAOey kai EhaPev adtiv, kai Tépyag, émuvodveto todto.
arxovoag 0¢ 6 te Tatnp Tod veaviov Kol 0 OpLAGALEVOS ODTNV, KOl &V TapayT] YEVALLEVOL,
dpopaiot Epyovral gig Tov oikov tod [Hagpvoutiov, Kai evpickovcty adTOV Yool Keievov
Kol Amodvpopevov, Kol AEyouoty 8Tt AvesTtdTmoey avThV Tig Kol Aapav Epuyev. EvBémc
ovv inmelc kot v Alyvrtov kai APV dreotédhovio, katoyal mAoimv kai (NTioElg,
NPELVAVTO 01KOL, LOVAGTIPLO, GiloL, YeiToveg, EpnHotl, oThiaia, Kai 1O {NTovuevoV ovy
g0pickeTo. MG ovV 10 Thong £pedvng EM0OVTEC dmémuntov Tod GkomoD, HETAPUALOLEVOL
¢ €ml vekp® €0pNvouv, 6 Tevhepdc TV VOLENY, O veaviag TV OpLacTiVv, ai dodAaL TV
déomowvayv, 0 matnp v Buyatépa Opnvdv Eleyev: ofpot Tékvov Euov yAvkdtatov. Oipot
QOGS TOV EudV 0pBaiudv. Ofpotl Tapapvbiov tiig Euiic yoyfs. Tig tov Euov Oncavpov
€ovAnoev; Tig TNV EUNV ovGiov APNPTAGEV; Tig TOV ELOV TAODTOV EGKOPTIGEV; TIG TOV ELOV
AOyvov Ecfeoev; Tig Tag EHag EATIONG EYEPM®GATO; Tig TOD ELOD 0TKOL TNV EVMPEMELOV
ELoPev; moiog AOKOG TO £LOV TPOPATOV KATAUEVETAL, TOTOG TOTOS TO MALOHOPPOV EKETVO
Ekpoye KAAAOG; moilov TELYOG &V PuB® KateyelTo TO Paivov TpOS®mTOV; 010G PAcIAeds
alypaA®ToV £yl TOV PACIAMKOV YOpaKTHpa; EKEVI OV TOD YEVOUG 1] GVOTOCLC, EKELVN
00 YNp®¢ 1 Poaktnpia, €keivi) TOV KOKOV 1] AOOLG, ékelvn TdV poxbov 1 dvaravois,
€ketvn T@V 60VVAV 0 KOVPLoNOG. T, WU EmucoAvwng €0 aitatt copkog Hov, EOG AV Yvd
tig Vv éunv Evepocivny mévBoug mapepyov Emoincev. AKovOVTEG 8¢ ToDTO TO PLLOTO
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The sequence can be clearly divided into two distinct parts: 1) the first
part describes the absence of the girl, the announcement of the news to
the father of Euphrosyne’s betrothed, the organization of the search for
the girl, and the futile results of these efforts. 2) In the second part, the girl
is presumed dead, leading to Paphnutius’ explicit lamentation, which,
given the context, moves from an expression of sorrow for her absence to
a near-funereal lament. This structure effectively transitions from the ini-
tial shock and frantic search to a profound and personal expression of
grief, highlighting the depth of Paphnutius’ despair and the impact of
Euphrosyne’s presumed loss on his soul.

The first part contains a series of elements that seem to clearly refer
to the story of Thecla. Firstly, the presence of the maidservants who were
waiting for Euphrosyne, the question of whether they knew what had hap-
pened to his daughter, and even the reference to the last sighting of the girl
the night before and the allusion to dawn clearly recall the story of Thecla,
with more points in common with the Life of Thecla than with the primi-
tive Acts of Paul and Thecla. Secondly, the search for the girl, a secondary
motif that appears both in Acts of Paul and Thecla and Life of Thecla but
is minimally developed, is extensively addressed here, giving the passage
a distinctly rhetorical touch. In this section, for the first time, a specific
vocabulary typical of the description of lament is used, such as the verb
amodvpouat, referring to Paphnutius, and is included a detailed enumera-
tion of the places where the search efforts are directed. The aim is to create
an apparent growing narrative tension. The lack of news about Euphrosyne
leads to despair, thus introducing the second part of the sequence.

Despair leads to considering Euphrosyne as dead, which results in
a change of perspective, expressed by the verb petafdilm, and caus-
es the lament to be expressed as one would for someone deceased, as
the text clearly states (“petafaridpevor o¢ €mi vekp®d £0prvouv”). As
in the Acts of Paul and Thecla, where lamentation was associated with
three feelings and perspectives on the loss of Thecla (Thamyris for his
future wife; Theocleia for her daughter; the maidservants for their mis-
tress), here four distinct perspectives are distinguished: the father of
the betrothed for the bride, the betrothed for his fiancée, the maidservants
for their mistress, and the father for his daughter®®. The dependence on

ol Topdvteg eilot, OpNvddN VIV dvémeunov, dote TASAV TNV TOALY daKpLELY, Eml T1
aipvidio anwieig ThHg kOpNS” (my own translation).

8 Vita sanctae Euprhosynae 12: “0 mevepog v vOuenv, 0 veaviag mv Opuactiv,
al dodhat Vv déomowvayv, 6 moatnp TV Buyatépa Bpnvdv Eleyev;”; Van Pelt, Thecla,
the First Cross-Dresser?, p. 215-216.
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the Acts of Paul and Thecla model is evident, although some influence
from the Martyrdom of Eugenia should not be ruled out, given the sim-
ilarity in expressing the vertical social relationship between mistress
and maidservants through the terms dodAog and 6éomowva. In any case,
this device serves to introduce Paphnutius’s lament in direct speech, and
the order in which the author of the Life of Euphrosyne presents the four
affected by Euphrosyne’s disappearance is clearly intentional.

Regarding the lament expressed by Paphnutius, I have already men-
tioned the presence of expressions used in different hagiographical text
for the same purpose, which suggest a conscious choice of the elements
of the composition and the creation of this lament (Opfjvog) following
rhetorical conventions for the expression of the grief. His speech resem-
bles a funeral lament, such as that employed in the Life of Macrina, and
appears to progressively move in that direction, deepening the portrayal
of the father’s grief over his daughter’s absence.

The use of the exclamation of pain, oipo1i, is noteworthy as it is
characteristic of ritual lamentation in the entire Greek literary tradition.
The emotional and personal involvement of the lamenting subject is
clearly observed in the repetition of possessive pronouns within the ex-
clamations and rhetorical questions concerning his daughter’s supposed
death. The use of familiar language (“téxvov €uov yhvkbdtatov”) and var-
ious metaphors to describe what Euphrosyne means to Paphnutius also
follows the patterns of ritual lamentation and had a parallel in the Life of
Macrina®. Lastly, there is a direct invocation to the earth, requesting suf-
ficient time for Paphnutius to overcome the ordeal of his daughter’s death
and to discover who is responsible for what he believed to be her certain
death. This final part of the lament reveals another source of the Life of
Euphrosyne, as the phrase “I'fj, un émikaAldyng ¢ aipatt capkodg Lov™ is
literally taken from Job 16:18, where the prophet, a paradigmatic exam-
ple of a suffering man, laments before God. This final detail emphasizes
the use of a certain biblical repertoire for the composition of this lament,
as it was the case in the liturgical poetry of that period™.

The lament for the missing girl carries particular significance in Eu-
phrosyne’s narrative. As in the other texts examined, the scene of grief —
here accompanied by an explicit lament — signals the abandonment of a nor-
mal, material life in favour of spiritual or monastic pursuits. In this case, Pa-
phnutius’ grief becomes a central focus of the narrative and converges with

% Gregorius Nyssenus, Vita sanctae Macrinae 26, 23-29: “1dv 0OoALdY NUOV
0 AOYvog [...] 1O e®G THS TOV YoydV 0dnyiag”.
" Harvey, Guiding Grief, p. 200-201.
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the sequence depicting his daughter at the monastery of Scetis, where he
begins a new spiritual relationship with the monk Smaragdus — who, in fact,
is the daughter he has been seeking. This intricate plot heightens the signifi-
cance of both Euphrosyne’s disappearance and Paphnutius’ lament.

In the Metaphrastic Life of Euphrosyne, Paphnutius’ lament is pre-
served in an abridged form and is integrated, as in the source text, into
the description of the scene of grief — with fewer details in this case — in
which the anonymous fiancé of Euphrosyne and her servants also partic-
ipate’!. Paphnuthius begins his lament with a direct appeal to his daugh-
ter (“ITol memdpevoat, tékvov;”), voicing his grief with poignant emotion
(“éhegvidg éméyovta’”). He reflects on his emotional state following Eu-
phrosyne’s disappearance, maintaining the same tone throughout (“oipot
tékvov €uov”) and employing key terms such as otépnoig (“deprivation”)
and poévooig (“isolation”) to express his sense of loss. He concludes this
brief lament by emphasizing that Euphrosyne was his only daughter (“ovx
£0TL LOL TEKVOV ETEPOV G £ 0OTOD PAEWAL, KOl TG £ GOl ADTING AvonyuyV
Epevpeiv”’), a detail that had remained implicit in the Life of Euphrosyne, as
it was already mentioned at the beginning of the narrative.

4. Final remarks

The trajectory from the Acts of Paul and Thecla through the Life of
Thecla, the two versions of the Martyrdom of Eugenia, the Life of Apol-
linaria, the Life of Euphrosyne, and their metaphrastic versions shows
the formation and refinement of a specific hagiographic motif: the lament
for the missing girl. Initially rooted in the influential model of Thecla —
whose narrative achieved wide diffusion — this motif became a flexible re-
source within hagiography focused on female sanctity, especially through
the productive framework of the imitatio Theclae. Over time, the motif was
developed and recontextualized in scenes involving concern, grief, or di-
rect lament over a girl’s disappearance. This does not imply that the motif
is unique or exclusive to hagiography focused on women, although it plays
a decisive role in the development of these narratives and finds its fullest
expression in the lives of transvestite saints. In any case, tracing, studying,
and comparing such scenes in hagiographic texts focused on male saints
would exceed the scope of an article of this kind.

This study has highlighted two distinct narrative strategies: nar-
rator-described scenes of grief and direct expressions of lament by

I See Symeon Metaphrastes, Vita sanctae Euphrosynae Alexandrinae 9.
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characters. While grief descriptions appear widely, structured lament —
following rhetorical conventions of the literary 6pfijvog — occurs only in
select examples (Life of Euphrosyne, especially, and briefly in the Life
of Thecla or the Life of Apollinaria). Paphnutius’s lament in the Life of
Euphrosyne emerges as the most rhetorically elaborate, linking the scene
to earlier examples in the Life of Thecla and the Life of Macrina, and re-
flecting broader trends in late antique Christian literature.

Lexical and structural parallels confirm a shared textual tradition
across these works, with the Life of Thecla acting as a key turning
point — especially through its vivid depiction of Thecla’s empty room at
dawn. The motif is consistently tied to fundamental moments in the pro-
tagonists’ journeys, often following conversion or cross-dressing, and
signalling a deeper spiritual transformation. In the end, this lament for
the missing girl echoes the emotional power of funerary lament while
adapting it to new religious and narrative purposes within Byzantine
hagiography focused on women. These scenes of grief and lament car-
ry a clear symbolic weight, marking the protagonist’s departure from
the material and familiar world. By witnessing the mourning of rela-
tives, the texts emphasize the heroine’s renunciation of worldly attach-
ments and signal the beginning of her spiritual transformation, highlight-
ing the threshold between her former life and the monastic or ascetic
path she is about to fully embrace.
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